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Introduction
This is the first part of the guide | am currentlytimg. The sec-
ond part will appear in the next issueltfe Journal The main
objective of this guide is to provide both professional ama-
teur chamber music players, as well as concert-gegtis,a
practical guide to the piano quartet literature. Big & special

type of guide which up until now has not existed in English; a
guide which can be used as an aid to helping explore the wid

world of chamber music, most of which in my experienceir-
tually unknown to professional musicians as well adigtening
public. However, this guide is by no means a mere compilati
or an encyclopaedia of works, nor is it an academitiseea
which analyzes how a composer actually wrote his music.

It is unfortunate that today's concert-goer is presenitdthe
same works over and over again. As far as chamber wrsic
certs go, most of them are by string quartets or piao®and
only very occasionally is a piano quintet presented. @negyo to
a piano trio concert in Vienna, Amsterdam, London, Tabryo

Chicago and often find the same works on the program. Now

days, Piano Quartets are almost never given an akmdywhen
one is presented, it is invariably a piano quartetithee Mozart,

Schumann or Brahms. The argument in support of this is tha

given the fact that piano quartets are almost nevéorpsed in
concert, you might as well program the most famotil, iSis a
shame that most chamber music lovers will never agéano
quartet performed live that is not by either Brahms ok#ft.
Their only recourse is to obtain recordings.

There are several reasons for this sad stateaifaffn talking
with professional players over many years, | havechaarum-

ber of explanations put forward. One common scapegoat oftett!

cited is the demand of the Box Office. Common wisdomithas
that only the well-known or famous works will fill treencert
hall. Sometimes the fault lies with the sponsoringoization
which requests the old chestnuts. Often the artists thersseei-
ther wish nor the have time to explore and prepare nekswo
which bear the risk of being poorly received. Whatevenéa-
sons though, the result is that the same works arerperoover
and over to the exclusion of any others.

There are two other reasons that piano quartet®aedomly
heard in concert. First, there have been very few peemt per-
forming piano quartets before the pubic. This fact, alande
quite important, does not entirely explain the situatRerhaps
even more important than this is the issue is cosh tfrganiza-
tion wishes to have a piano quintet performed, they naisty
engage a string quartet but also a pianist. So programapirg
ano quintet is costlier than merely programming string gtsart
What is surprising is that when a pianist is engaged khsondy
one one piano quintet is presented. The other twisare
string quartets. What a wasted opportunity!

There are literally dozens if not hundreds of permasteinig
the piano quartet is not a string quartet plus piano btriray trio

plus piano. There are virtually no permanent strirgg tperform-
ing before the public. This means that if a piano guastto be

programmed the host organization must either engagm@ s
guartet and a pianist, or find a ‘pick up’ group of strirayplts
and a pianist. If a string quartet and pianist are engaged pi-
ano quartet is to be presented, one of the violins situstit. Fur-
ther the cost to the organization is the same tagyf had pre-
sented a piano quintet. So, as far as cost goes, apickoup
of free lancers makes the most sense. But even intlidg where
g}ere are hundreds of free lance musician, organizaionsst
never take advantage of the situation to present pisartets!
Again, this is understandable since a no-name group oy

do sell the same amount of tickets as a known group.

But as grim as the situation is for live performanc@iwmfession-
als, it is far better for amateurs or professiondis are just play-
ing for their own enjoyment. As cost does enter ineodfuation,
an evening of piano quartets can easily be arranged. dnd of
the best and most appealing chamber music ever wrstten i
piano quartet. Of course, one should start out withalm®us as
they have in most cases obtained their fame based ioexthel-
(Lfnt gualities. But the story does not end there. Mokéehdels-
sohn and Brahms are not the only composers who wratedtes
piano quartets.

tI'here have been many composers posterity has forgdtiesew
music has literally been brought back to life throughetffierts

of devotees. For example, it seems incredible that Bawdd ¢
have been consigned to oblivion at the start ohtheteenth cen-
tury, yet this was the case, at least as far as ppétformance
went. It took a Mendelssohn to get Bach's music backlieto
concert hall. In part, this was due to changing musicliide

and tastes. Schubert could not get his quartets or his syrnegh
blished during his own life time and was virtually unkndem
anything other than his lieder until 40 years after halde

After the First World War, literally dozens of 19th teny ro-
mantic era composers, who were well known up until tihre,
were consigned to the dustbin of musical history in takenof a
strong anti-romantic sentiment. Judging from what commestator
of that period have written, no Romantic composer's reputati
was left entirely intact by this reaction. Mendelssahd Schu-
mann were downgraded while lesser luminaries such as Raff,
Hummel, Herzogenberg, Kiel and Rheinberger to nameanly
few, were relegated to an existence in encyclopediasasital
dictionaries. After the Second World War, the big nagradu-
ally bounced back but it was not until the 1960s, and almxest e
clusively thanks to the record industry, that the public alzs to
hear the music of other composers from the Romantiocpe

Up until the 20th century, the piano quartet, after thiegsuar-

tet and piano trio, was the most popular chamber musardrie
and most composers wrote at least one and usually ieitber
Mozart Beethoven nor Mendelssohn wrote a piano quanitet

each wrote more than one piano quartet. Brahms and Robert
Schumann each wrote three piano quartets but only one quintet
Part of this can be explained by the fact that homeamaking
was a major pastime of the middle and upper classesropg

and America in the 19th century. The situation changed in the
20th century as less and less home music making took pldce a



the concert hall became the main venue for perforntiagnber
music. When record collectors buy records from those compafies

ing new selections, they increase the chances taaibpsly un-
As with my other guides, this Guide will not deal with a@lcand recorded works will see the light of day. When professio
experimental music. The listening public has now been exposgthmber music groups are urged by their audiences to peesent
to it for more than a century and for those who vissknow the wider offering of works from all periods, concert halldl e
truth, the verdict is in. Despite many fervent supportedscm- filled with the sounds of new and long-forgotten worksvitee
mitted performances by professional groups, the musheskt bly, a by-product of this will be that music publisher8 tiing
composers, great as it may be on paper to a musicologist 0 out modern reprints and publish new music which in turn will
student of music theory, are not an experience the aviisage increase its availability among amateur playerhigTs some-
tener generally wishes to repeat. Experimental musiit,reas  thing which | have already undertaken by founding a publishing
come to be regarded, may be an extraordinary experience bdiihm, Edition Silvertrust, which has, to date, maderd/®00
visually and aurally, but ultimately it is not music wihiomeonechamber works available) So it is with this goal in mtimat |
turns on a radio to hear. It is not my purpose to paggnent on offer the reader this work.
or write a polemic against atonal or experimental missime of
which is extraordinarily interesting. Nor do | wish to ekk@om- | had originally intended to try to include whether the woalk
posers who write for the violin as if it were a kiofdpercussion been reprinted or generally available and or has beendest in
instrument. | put forward these thoughts to explain wiey th  recent times, i.e. during my active musical life, begigrairca.
reader will not find detailed analysis of atonal or experital 1960. But works go in and out of print, sometimes quickly, as do
music which does not seem to recognize that violingaviand recordings. And such information for those reading thidegu
cellos are stringed instruments. Fortunately, thesepiethora of years in the future would no doubt be nest to uselessthien
recent music which, while quite daring in many waysosathe- less, if they have been available in recent tinfemetis a good
less appealing. The problem is having the opportunibyeto this chance, especially via the internet, that musicianseeatd col-
music. Where possible, | attempt to draw attentiosutth new  lectors will be able to tract down a copy of whayttooking for.

works. As a reference resource, | think it is important to thleelong
view. More rediscovered works have been reprinted anddedor
Given this guide’s main objective, little attention vii#t ex- during the past 20 years than at any other time.

pended on famous works than on lesser or unknown pieces which

also deserve our consideration. Besides, entire bookdbawe While it is arguable that there is no point in discugsiorks
devoted to many of these famous works, for example, Beethowhich the player is unlikely to ever get a chance to plagye,
ven's chamber music and there is little, if any marenpor- nonetheless, included many such works, which | considee bf
tance to be said on the subject by anyone writing tddeyce, merit and which | have found at antiquarian music shops. In my
this guide in many cases will only briefly discuss or nydist ~ experience, if one is persistent, there is a good chafrfoeding
such works for the sake of completeness out of print works. There is also the possibility of obitag) such
. works through university and national libraries. And nowtehe
As to the question of whether a work is a good one arehvdeg are several websites dedicated to digitalizing and rgedail-
of attention, the answer unfortunately must be subgclitiere able parts and scores of thousands of works which have neve
is, as they say, no accounting for taste and intelligeemt can  been reprinted.

differ on such things. Fashion and tastes change oveatme

well. My judgments as to the value of most of the woiks d

cussed obviously come into play and | make no apology éwn.th

At the same time, unlike late 19th century Viennese muigics,

| do not consider myself a Tsar on the question of MilisMorth.

Therefore, | have taken considerable pains to artigecampos-

ite judgment based not only on my own feelings but also the

opinions of my fellow players and performers and in many in-

stances the audiences in front of whom | have had thetopjiy

to perform. This fact has allowed me to be able tornent with

some confidence on whether a given work might be neetived

by an audience or would be fun for an amateur group to read

through or to work on.

Still, no one person is going to know it all and | makeclaim to
this. EvenCobbett's Cyclopedjawith its several hundred con-
tributors, is incomplete. This fact, in and of its@fs enough to
make me consider the hopelessness of what seemed endgaunt
undertaking and for a long time, | thought of abandoitingow-
ever, upon reflection | concluded my ultimate goal was to
broaden the general public's knowledge of chamber musioand t
rescue as many unjustifiably ignored works as | knew aftast
hoped this guide will serve as a catalyst by informirenuber

music lovers about the music.



A Guide to the Piano Quartet Literature

Mozart is often regarded as the father of the piano efiéit sive quality and a lack of contrast in the outer moveameéot

prototypes are to be found in the music of composers in particularly difficult from a technical standpoint.
Mannheim and Vienna from the 1760s onwards. The most
important precedents are probably the f8anates en quatuor Arnold Bax (1883-1953) was born in Lon-
pour le clavecin, avec accompagnment de deux violin[s] et Basse don. He studied at the Royal Academy of
ad libitumof the Silesian composer Johann Schobert (ca. 1735- Music. Of independent means, he never
1767), whom the seven-year-old Mozart met in Paris imnvtheer needed to teach or conduct. He was a fine
of 1763-64 (and who died infamously from eating poisonous pianist but his main interests were compos-
mushrooms). There is notable similarity between Befts ing music and poetry. His strong affinity
Quartet in E-flat major, Op. 7 no. 1, and Mozart'sosetquartet for Ireland led him to spend considerable
in the same key. Equally influential wgalant style of Johann time in that country which influenced his
Christian Bach (1735-1782) Curiously, the fourteen-year-old outlook and music. The 1916 Easter Upris-
Beethoven wrote three piano quartets in Bonn in early 1785, jus ing in Ireland and its brutal suppression,
months before Mozart began his first piano quartethbus which included the execution of several of
never mentioned as the founder perhaps because his were his friends, was to have a profound influence upon hims le-
published posthumously. membered mostly for his orchestral compositions butrtoée a
great deal of chamber music. His music show many infies,
Given the variable scoring of quartets for keyboardtarek perhaps the strongest of which is impressionism.Hiaro
string instruments in the later eighteenth-century, Mtza Quartet in One Movementdates from 1922 is quite challenging

inclusion of the rarely-used viola with the customaglisiand  which ebbs and flows in various sections with many dffer

cello was notable. Perhaps he included it because me ofte  tempo markings and myriad moods. This is not a work for the

performedwhen he played chamber music. His personal regaeverage amateur player.

for the instrument as well as its additional colouriptitential

must have led to its inclusion in the “new” genre. Beethoventranscribed his Op.16 work for winds and piano to a

Piano Quartet in E flat Major. Dating from 1798, it is a@reat

Elfrieda Andrée(1841-1929) are recorded. work and had he not been the composer would be long fangotte
She was born on the island of Gotland, theThere is yet another work WoO 36, again a work whichon it
child of avid amateur musicians, and was sewn is forgettable but has been recorded and performeddeca
at age 14 to study the organ in Stockholm. he wrote it.
She became a virtuoso, the first woman

cathedral organist, the first woman conductor Wilhelm Berger (1861-1911) was born in

and the first woman symphonist. If this were Boston but returned to Germany with his fam-

not enough, she also became the first woman ily within a year of his birth. He grew up in

telegraphist. Her composition teachers Bremen where he received his first lessons in

included Ludwig Norman and Niels Gade. voice and piano. A scholarship allowed him to
Besides her musical work, she was politically active played study with the famous composition teacher
an important role in the Swedish feminist movement. Fiano Friedrich Kiel in Berlin at the Hochschule fir
Quartet in a minor was composed in 1865. It is in three move- Musik. After graduating, he held a number of
ments—Allegro molto moderato, Adagio con espressioree, an teaching positions, including that of Professor
Allegro. There are good melodies, fine part-writing trel of Composition at the Royal Academy. He

movements are well-constructed. Mendelssohn and Schumaraisa served as director of the famous Meiningen Couth€3tra.
the composer’s sources of inspiration. It is a goadoetifgreat Berger, though his compositions had won many prizes ane w
work and can be recommended to amateurs as it plays withowfften performed, did not quickly achieve the fame he dederve
any great technical difficulties. Highly respected by the cognoscenti, he never self-pieshar
advertised himself with the wider musical public as dicszv
Georges Antoine(1892-1918) was born in others. Fame finally did start to come, but just antloenent of
Belgian city of Liege. He studied at the coitnis death, at which time he was starting to be regaededg
servatory there winning several prizes. Anwith Max Reger, as Germany's most important successor to
asthmatic, he nonetheless enlisted in the Brahms. Unfortunately, the First World War and iteaftath,
army at the outbreak of WWI in 1914. Theled to a total lack of interest for many decades oflp@dirro-
war years did not improve his condition anghantic composers, and the reputation of those who lesse
he died shortly after the war’s close. Ris well-known such as Berger, never really recovered. Besgeér’
ano Quartet in d minor was composed in ano Quartet in A Major, Op.21 dates from 1885. It is well-
1916 while on active duty. He sent the scongitten. The melodic material of the serious openiniggxb
to Vincent d’'Indy who suggested some revould be richer and more memorable. The Andante ma non
sions which he duly made. The work was troppo which follows is somewhat dry except for the miceie-
not published, however, during his lifetime. In three ements— tion which is full of passion. The third movement, Interate
Modéré-Animé, Assez lent and Résolu et animét isarate allegro scherzando, is quite effective, especiallyyhiedl trio
French Impressionist style. It is an interesting workwiany  section. The bustling finale is characterized moregghiythm
appealing ideas but thematically it seems to lack ainetbhe- than its themes. He wrote a second piano quartet, Opwhixh



remained unpublished until 2011. It was composed toward thélis Piano Quartet in f minor, Op.10, which was awarded a

end of his life and here he no longer is a followeBi@hms prize by French Société des Compositeurs, dates from 890.

seems to have taken Reger’s ideas on tonality as tdelmo the first movement, Allegro un poco moderato, rich hariesin

the strings create an atmosphere or rich, hazy colomvdvieh

Emile Bernard (1843-1902) was a  the piano introduces the somewhat mysterious main thame.
French Romantic composer and organScherzo, which is full of joie de vivre, the piano'sampaniment
ist. He was born in Marseille and stud-of running arpeggios creates an exquisite background for the
ied at the Paris Conservatoire. IHigno sunny theme in the strings. The rhapsodic, slow movement, A
Quartet in ¢ minor, Op.50 dates from dante, has for its main theme a simple, flowing melodickwvthe
1899. Although the Vienna Classics mood of a nocturne. The marvelous finale, Allegroulbdf un-
serve as his model, his own voice is agtoppable rhythmic energy. This French masterworkssrite
parent. The main theme of the first ~ from start to finish. It goes without saying that itdmys in the
movement, Allegro con fuoco, is poweconcert hall and will bring much pleasure those anmateis-
ful and full of energy. A more lyrical cover it.
second subject provides adequate con-

trast. The second movement, Andante, René de Boisdeffrg1838-1906) was born in
except for its restless middle section, is tender. AjoMlegro the French village of Vesoul. He came from a
giocoso in rondo form follows. The finale begins withedegiac distinguished military family and moved to
introduction which leads to the main section, Allegro spifito, Paris at the age of four when his father, at that
is lilting and spirited. This is a good work, deservinghef bcca- time a captain in the army, was transferred.
sional concert performance and certainly can be waregom- His parents did not allow him to enter the
mend to amateurs who will enjoy it. Paris Conservatory but he received private

piano and composition lessons from Charles
Theodore Blumer (1881-1964) was born in Wagner and later from the respected French

the German city of Dresden. He studied atcomposer and professor at the Conservatory AugusteBatbe
the Dresden Conservatory with Felix Drae-These came to an end when Saint Saens warned himframway
seke and enjoyed a long career as a teachiBarbereau and briefly took the aspiring composer under hi
and conductor besides working as a com- wings. Of independent means, he was able to devote himself t
poser. He left works in virtually every genreomposition. He was especially fond of the genre of chamioe
His Op.50 Piano Quartet appeared in sic writing several trios, quartets and quintets, alhiano, as
1925 The marking to the opening move- well as a number of instrumental pieces. He wrotegisao
ment, Allegro con brio, Leidenschaftlich quartets and a set of three character pieces for thegsanpeng.
bewegt, perfectly describes the music, whiBflano Quartet No.1 in g minor, Op.13 appeared in 1879 and
is exciting, dramatic and full of passion. It is quiteeefive. The shows the influence of Saint Saens and to an exteningein
Adagio non troppo which follows is warm and atmospheric. Tlhad Mendelssohn. It is a good work, fun to play with appealing
third movement, Vivace, is a very original soundinigeszo, the melodies. It would do well in concert and will be engysy
tricky rhythm creates a feeling of playfulness. Timale, Allegro amateurs. HiJrois Pieces en Quatuodates from 1890. It is a
appassionato, sehr schwungvoll, has many of the sameteharaet of three romantic pieces: Les Echoes, Elegie areh&de.
istics of the opening movement. Particularly strikii@ hymn- Each is lovely and contrasting. They make a fine ghraigram
like section and the very effective Presto coda. A fatt work, selection and any of the three movements could be ssedirze
deserving a place in the concert hall as well as ostéimels of  encore. They are also suitable for amateurs agitesgnt no
experienced amateur players. technical difficulties. Th&iano Quartet No.2 in E flat Major,
Op.91was completed in 1906, shortly before his death. Except
Gerard, the cataloguer biiigi Boccherini (1743-1805) the fa- for the middle movement, it does not show the influesfdas
mous ltalian cellist and composer, lists six piano ggasiwhich  countrymen who were busy writing impressionist works,asut
up until the time he catalogued Boccherini’s works travaleter his first quartet, takes the Austrian and German classidala
the opus number of 26. Now Nos. 195-200 in his catalogue. mantic composers as his models. It is beautifully writted
Other than possibly some historical significance, tla@eenot  quite charming to hear. The opening movement’s two main
particularly worth the time to investigate. themes are expressed by different tempo markings. TheAirs
dante espressivo, the second Allegro con brio. OntlyarVi-
Léon Boéllimann (1862-1897) was born in the vace, a spirited scherzo with an Andante espressiojadbes the
Alsatian town of Ensisheim. He moved to Pariausic take on a French flavor. In the finale, Allegneace, is
after the Franco-Prussian War after which Al-full of march-like, almost military, spirited themesny this
sace became part of Germany. In Paris, he siyobd work to a close. It will succeed in the concertifigiven a
ied organ, piano and composition at the Ecolehance and will make a hit with amateurs.
de Musique Classique, winning many honors.
After graduating he worked as a teacher at thé&/hen Saint Saéns, after hearing this work, remarkéd tedi-
Ecole. His compositions won him considerableatee Jean Gounod, "I never thought a woman could write-so
recognition and he almost certainly would havking such as this. She knows all the clever trickbh@fcom-
made a greater name for himself had he not gieder's trade,"” this was both a compliment and a sad coianye
at the young age of 35. on the fact that women composers were basically ighand
regarded as second rate.



Mel Bonis (Melanie Helene Bonis 1858- Frank Bridge was born in in the English city of

1937) was born in Paris, She was a gifted Brighton and learned to play violin from his

but long underrated composer. She used father. He had much early exposure to practical
the pseudonym Mel Bonis because she musicianship, playing in theatre orchestras his
rightly felt women composers of her time father conducted. He studied violin and compo-
weren't taken seriously as artists. Her mu- sition, the latter from Charles Stanford, at the
sic represents a link between the Roman- Royal College of Music. He later played viola
tic and Impressionist movements in in prominent quartets and was a respected con-

France. Her parents discouraged her eadlyctor. HisPhantasy for Piano Quartetwas, like his other

interest in music and she taught herselfveorks bearing this title phantasy, composed for the arandl
play piano until age 12, when she was finally given prilege prestigious Cobbett Competition. These competitions wihere
sons. A friend introduced her to Cesar Franck, who wasis  signed to encourage the younger generation of British ca@rgpos
pressed with her abilities he made special arrangenmrhteifto to write chamber music. Its founder and benefactor has t
be admitted to the then all-male Paris Conservatotyi#6. She chamber music aficionado William Wilson Cobbett. Thles of
won prizes in harmony and accompaniment and showed greahe competition provided an alternate format, the oldigmg
promise in composition, but a romance with a fellow stden Fancy for Fantasia from the time of Purcell, to tlagitional four
Amedee Hettich, caused her parents to withdraw her fnem t movement work which had developed from Haydn onwards.
institution in 1881. Two years later she married and daégstam- While there was to be only a single movement, thexeseveral
ily. Then in 1893 she again encountered Hettich, now adam sections, each embracing a different of mood, toier end
critic; he urged her to continue composing and helped talnac tempi while at the same time retaining an inner uhityyas com-
career in fashionable Parisian salons, where her megie a  posed in 1910. The opening Allegro moderato, after a boister
considerable stir. Saint Saens highly praised her clrambgic  brief introduction, begins with a march-like subject. reond
and after hearing h&iano Quartet No.1 in B flat Major, melody, has an almost Latin American quality to it with t
Op.69 he was said to have remark8dyever thought a woman lovely lyrical tune over the cello's quasi arpeggio figdiee
could write something such as this. She knows all the clever main theme of the Andante moderato, is reminiscertesong
tricks of the composer's tradeflthough her music was much Londonderry Air which he also arranged for string quartet.
played and praised she never entered the first rank abhem- Again, the highly romantic second subject has a Latin fuaer
poraries as she probably would have because she lackegcthemood to it. The final section, Allegro ma non troppagibe in
essary vanity for self-promotion. It did not help thlae was a  sprightly fashion with a very updated tonality for thedirtt
woman. As a result, by the time of her death, she anchbigic  leads to a very attractive and more lyrical secongestiivhich
had fallen into obscurity. She composed over 300 works 8t malternates with first. This is a fine work which would delivin
genres. Piano Quartet No.1 was completed in 1905. The gpettire concert hall but will present no technical difficegtto ama-
movement, Moderato, begins gently but its main theme also teurs.
shows a marked intensity of feeling. The music hasriain dif-

fidence. The second theme is used to slowly build tenioa. August Bungert (1845-1915) was born in the
second movement, Intermezzo, allegretto tranquillo, lzégins German town of Miihlheim. He studied at the
quietly but momentum picks up almost immediately, whilé sti Cologne and Paris conservatories, after which
keeping the laid back mood of an intermezzo. The lokaly he served as a music director in a small German
dante which follows is the work’s center of gravity. Ting part resort town for a brief period before moving to
of the main theme has a sad, searching quality whilseibend Berlin and studying composition with Friedrich
half is surprisingly optimistic. From this she branchag build- Kiel. Although primarily a composer of opera,
ing beautiful tonal episodes. In the finale, Allegro ma moppo, Bungert’'sPiano Quartet in E flat Major,

the relaxed geniality is substituted for passion, drardeeanite- Op.18won the 1877 Florentine Quartet prize. The judges of the
ment. This is an important work which any piano quarteigro competition which selected this work were none other thoa
professional or amateur, would be well served playimd 928, hannes Brahms and Robert Volkmann. The Piano Quartet was
she published at her own expef$ano Quartet No.2 in E flat  very popular for many years, especially during thegdast of the
Major, Op.91. It was never publicly performed in her lifetime 19th century when piano quartets were more often performed i
and although she considered it her musical testaméais mever concert than they are today. The opening movement, Conidbri
gained any traction, even in France. The opening Mtaoléss  distinguished by two fine themes, the first quite captigtthe
gins in a quiet, reflective fashion. There is a gentledietory ~ second more vigorous. The second movement, Adagio con moto
mood throughout. The Allegretto which comes next is asalet, and subtitled Volkston (a folk tune), is highly expressive.
lively scherzo-like affair. Here we encounter echoieisnpres-  gloomy middle section provides a superb contrast. The third
sionism of the best kind. The third movement, Lenspisdued movement, Un poco agitato, is pervaded by a thunder-charged
and perfumed but not particularly gripping. It is only integt- atmosphere which gives way to a heroic middle seclibg.fi-
less finale, an Allegro, that any real excitement éatad. nale, Allegro giocoso, is melodious and full of gaietyisTik a

fine work, unjustly forgotten, deserving of concert perfance
Johannes Brahms’ three piano quartet Op.25 in g minp26dn but which can also be warmly recommended to amatstits a
A Major and Op.60 in ¢ minor are among the best knamah makes no extraordinary technical demands.
very best. Every piano quartet group owes it to therasetlw be-
come acquainted with these fine works. There is no tedid-  Adolf Busch (1891-1952) was born in the German town of
cuss them here as they have been analyzed and discumsgd nSiegen. He studied violin and composition at the Coldore
times over elsewhere and there is little more to add. servatory and became one of the leading soloistealdly spe-



cializing in the classical repertoire. He also tury. Although fascinated by music, he studied

founded two famous string quartets, the Vi- mathematics and science at the University of
enna Konzertverein Quartet and the Busch Moscow, graduating in 1884. After graduation,
Quartet. He was influenced by Max Reger and however, he decided to devote himself to music.
eschewed Schoenberg’s atonalism. While his His early compositions showed the influence of
Piano Quartet in b minor, Op.59cannot be Tchaikovsky who described Catoire as talented
said to have singable or long-lined melodies, it but in need of serious training. Eventually Ca-
is, nonetheless, entirely tonal and not at all toire was to study composition with Rimsky-
unpleasant to hear, although playing it is an- Korsakov, Lyadov, Arensky and Taneyev. In
other matter as it requires either professionalsny experi- 1916, he was appointed Professor of Composition at the Moscow

enced amateurs with a high degree of technical competling Conservatory, a position he held for the rest ofifés Catoire
a very big work, especially the outer movements. Tlyagimg wrote several treatises on music theory, which bedamé&un-
opening movement, Con passione, is restless and segrchi  dation for the teaching of music theory in Russia. ldisgosi-
throughout and highly interesting. The weighty Largo ed sspréon style was a synthesis Russian, German and Frefich in
sivo which follows proceeds in ponderous fashion is deobid ences--Tchaikovsky, Chopin, Cesar Franck, Debussy e
any upbeat lyricism but is lyrical in a quiet and somewleat d Wagner were the chief influences. From them, Catbéneloped
jected fashion. The third movement, Vivace, is charaeé by a highly personal and original idiom. His championing of Wagne
its lopsided rhythm rather than by its thematic maltdtizs busy is partially responsible for the fact that his workes @alatively
without being frenetic. The big finale is in two subsi@rdec-  unknown today. Rimsky-Korsakov's circle disliked Wagnmi's
tions, opening Moderato, un poco sostenuto ma con fuoco ansic intensely and did little to promote it. This resdlin its being
closing Con fuoco, ma non troppo presto. Powerful angtimg, barely known in Russia. They also shunned Catoire’s niesic
it is also searching and restless. This is as fineda2Bth century cause he was a Wagnerite. Riano Quartet in a minor, Op.31
work, still tonal and following in Reger’s footsteps. Iflwer-  was composed in 1916 and is his last chamber music work. like
tainly make a deep impression in the concert hall. his other chamber works, is quite individualistic andingb
sounding. The opening movement, Allegro moderato, begins
Alexis de Castillon(1838-1873) was born in softly with an attractive melody veiled in the aurargfsticism.
the French city of Chartres. As a member of The music quickly becomes rather dramatic and creates-a s
the nobility his parents initially expected himtained sense of tension. The mood of the second memterin-
to have a military career, which for a time hedante, is subdued and dreamy. The finale, Allegro matt,
pursued, joining the imperial cavalry. How- jures up a modern vision of elves, sorcerers and faC@ire’s
ever, his love of music, which came from themusic, it must be said, is beyond most amateurs siwéry hard
piano lessons he had received as a boy, ledtoiput together. Nor is it to everyone’s taste. toisal but re-
to enter the Paris Conservatoire where he uluires some getting used to. Certainly it is a cerebrgt.wo
mately studied with César Franck. His health,

always of a fragile nature, was not helped by his anyliservice Ernest Chausson(1855-1899) was born in

in the Franco-Prussian war of 1870-71. His health detertbrate Paris into a wealthy family. Although he re-

and he never really recovered. He composed several chambe ceived some musical training as a boy, a career
works which his contemporaries considered to be first kih- in music was never envisaged by either his fa-
cent d’Indy called him one of the best chamber musicposers ther or himself. He studied law and became a
of his time. The Op.7 Piano Quartet was completed in 1869 and barrister but realized he had no interest in the
dedicated to the Russian pianist Anton Rubinstein. The lobram law. After dabbling in writing and painting, he
music of Robert Schumann began to be performed in France dur- decided to study music and entered the Paris
ing the 1860’s and while it generally met with hostjliBastillon Conservatory in 1879 where he studied first

was immensely impressed by it and one can hear thgtaser's with Jules Massenet and later Cesar Franck. His fivémcent
influence on this work. The opening Larghetto, with itsces-  d’Indy introduced him to the music of Wagner. Scholars gener-
sion of chromatic chords creates a mood reflectivanatloly.  ally divide his work into three periods, early, middle artd.|&lis
The main section of the first movement, Allegro, opiartsirbu- very early works tend to show the influence of Mastdnghose
lent, impassioned fashion. However, the slower refleajwven- which come later there is also the influence of Fxaared Wag-
ing section suddenly returns before the appearance byfited  ner. HisPiano Quartet in A Major, Op.30 dates from 1897. The
second theme. The second movement, Scherzando, begins itovely opening movement, Animé, is warm and brighrsy
rather subdued fashion, sounding more like a minuet thitttea skies and well-being are conjured up. The second movemeat
scherzo. It is the impassioned trio section withiite tring writ- calme has a limpid, poetic quality. It is lyrical and genfext
ing which leaves a stronger impression. The third movéimen comes a kind of intermezzo, Simple et sans héate, édbegen-
actually two bound together. It begins as an engaging Mendette and pleasant. The finale, Animé, opens in frenethidas full
sohnian song without words Larghetto quasi marcia religi®.  of breathless anxiety. And here, Chausson shows héd es!siti
highly romantic second theme is full of pathos. It éuelty leads under the influence of his old teacher Franck as therossdll
to the lively Finale which is played without pause. The missi of the preceding movements are given a recapitulalioere is
boisterous and with a sense of ceremony. no mistaking this work as a child of French impression{3frits
kind, it is a very good work. It deserves to be heambicert but
Georgy Catoire (1861-1926) is generally considered the fathealthough not requiring a virtuoso technique from the peréos,
of Russian modernism. He was born in Moscow to a French mevertheless, is not particularly easy to bring off.
ble family which had emigrated to Russia in the ebéith cen-



Carl Czerny (1791-1857) is remembered asomposed it in 1891 at the age of 14, it displays an increatiale
one of the most famous piano teachers of dlirity. Had Brahms heard it, he would have thought himselié
time. He was a child prodigy. When Beethgresence of a second Mozart. There is no question imimgy
ven heard Czerny play, he invited the boy tthat this work ranks alongside those of the great meastbe at-
study with him, which Czerny did for three tractive main theme to the opening Allegro moderatod®ding
years. He also studied with Muzio Clementand weighty. From the opening notes, Dohnanyi makes lvéear
and Johann Nepomuk Hummel. Besides beés in the camp of Beethoven, Schubert, Schumann and Brahms
ing Liszt's only real teacher, Czerny taughtand not that of Liszt and Wagner. The clever secom¢ément,
host of other famous pianists. Today, the olgherzo, allegretto vivace, is a somewhat bizauksating
music of Czerny's which is ever played are his pedagogarks dance. The gorgeous Adagio molto espressivo which comes ne
for pianists such as his etudes and his famous Art of Fidgee begins in a mock baroque style but quickly migrates tohhe c
terity and his School of Velocity. But Czerny composed over maticism and intense feeling of the late German roimaetiod.
1000 works in virtually every genre although most were for th&he finale, Allegro con brio, is a lively rondo peraed with the
piano. The bulk of his oeuvre---potpourris based on vanpesa characteristics of a Hungarian dance.
arias and such which made his publishers rich, was compbsed a

the their request. These salon pieces were incredibly gopul Théodore Dubois(1837-1924) was born in
throughout the 19th century but for this very reason Czersy wa the French town of Rosnay. After an impres-
attacked by most critics as nothing more than a hack. feerpf sive career at the Paris Conservatory, where
his other works received more than a premiere and it idyhig he studied with Ambroise Thomas, he won
doubtful that his critics every heard his symphonies, tiede the coveted Prix de Rome. Among the many
chamber music. Had they done so, their opinion abounngze important positions he held during a long ca-
and his music would certainly have been very differenaise reer was that of director of the Madeleine,
Czerny was not only a master craftsman but also gacsen with where he succeeded Saint-Saéns, and later of
a gift for melody. HiPiano Quartet No.1 in ¢ minor, Op.148s the Paris Conservatory. Among his many stu-
an excellent example of this. Piano Quartet No.1 in @mias dents were Paul Dukas and Florent Schmitt.

published in 1827 and composed not long before. It not only Dubois wrote a considerable amount of music in neagyev
shows the influence of Beethoven, but also that Czaraayk genre. Like Saint Saéns, he eschewed impressionismpatid-c
from the same cup of Viennese melody as had Schultext. T ued on in the French Romantic tradition which the forinaer
opening Allegro molto agitato begins quietly in a fordibg helped to pioneer. It is characterized by, logic, tlafine mel-
mood. Suddenly a storm of passion breaks loose as the ahusiody, drama and a refined sense of taste. His muBiely
most bursts the bounds of chamber music. A second tiseme crafted and clearly shows that he was a gifted melddisttruly
more lyrical though it has almost as much forward mad®the a pity his chamber music is unknown because it islatedy first
opening subject. Next comes a hard-driving scherzo, migdily rate. ThePiano Quartet in a minor, dates from 1907. The open-
very similar to that of Schubert's last string quarefinely con- ing Allegro agitato con calore, begins with a sweepirggne in
trasting trio section offers a lovely melody fissing by the cello the strings to a breathless accompaniment in the ptere. by
and then the rest of the strings. A deeply felt Beegimondante turns we find drama and gorgeous melody all swept &igray
sostenuto comes next. The strings present the long#iesatly tempestuous breeze. The sweet Andante molto which follows is
over the soft piano filigree accompaniment. The cafitig main full of romantic lyricism. The third movement, Allegredgiero,
theme of the finale, Allegro vivace, is first heandhe piano is a buoyant and rhythmically bouncy scherzo, full gifithess
over the strings quick 16ths which almost sound like treniblo and humor. Dubois specifically states that finale, tatlssthemes
is a rhythmic horse ride. The romantic second subgtiighly  from the preceding three movements and as such is a syrofma
lyrical and followed almost immediately by another lgveel-  the entire work. These are masterly transformed anaidy al-
ody. tered in the powerful and exciting denouement. This is arfitet
work by any standard and marvelous example of late French
Ernst von Dohnanyi (1877-1960 Erné Doh-  manticism.
nanyi in Hungarian) is generally regarded, after

Liszt, as Hungary's most versatile musician. He Thomas Dunhill (1877-1946) grew up in London
was an active as a concert pianist, composer, and was part of the Dunhill family which founded
conductor and teacher and must be considered the famous tobacco shop in that city. He studied
one of the chief influences on Hungary’s musi- composition at the Royal College of Music with
cal life in the 20th century. Certainly, his cham- Charles Villiers Stanford. After graduating, he en-
ber music is very fine, with most of it being in joyed a long and distinguished career as a teacher
the masterwork category. Yet, sadly and inexpli- and composer, eventually serving as a professor at
cably, it has virtually disappeared from the concegest®oh- the Royal College. He was especially fond of
nanyi studied piano and composition in his native Pressburg chamber music and wrote a considerable amount.

(Bratislava) before entering the Budapest Academy. Hisgub- ThePiano Quartet in b minor, Op.16was composed in 1901
lished work, his Piano Quintet No.1, was championed Hgs® and won the prestigious Leslie Alexander Prize. The ogefi-

an authority than Johannes Brahms. Upon graduating in the legro begins pensive and emotional vein. A series afraimg
spring of 1897, Dohnanyi embarked on a dazzling career as dhemes, one after the other, are presented and devefopaeiy
concert artist, often playing in chamber ensemblegr| bt also natural fashion. The second movement, Adagio non tropgo, ha
devoted considerable time to teaching and conductingPili® evident vocal qualities in its use of its melodies amdihy that
Quartet in f# minor is an amazing workAlthough Dohnanyi  they are presented by the strings. The depth of emistiorthe



fore with one of the greatest viola solos in theréiture. A very Brahmsian Allegro. The second movement, Adagio, begiirs
effective pulsating scherzo with a Brahmsian trio followse etly with a lovely, long-lined, lyrical theme. The middection is
finale begins with a lengthy, somber Molto lento eas® intro- restless and full of drama. Next comes a hard drivingsohe
duction. However, in the main part of the movement, Alegr Presto, full of forward motion. The finale, Allegro,rish and
calm sense of affirmation prevails. This is a fiege late Roman-darkly hued and tonally reminiscent of Brahms. This isrg ve
tic piano quartet which surely would have taken its plache  well written work, first class, certainly deserving ohcert per-
repertoire except for the prejudice against Anglo-American-c formance and a good choice for amateur groups as well.
posers at that time.

Georges Enesc|{1881-1955) was a child

Jan Dussek(Dusek in the Czech form 1760- prodigy on the violin and also the piano. He
1812) was one of the first great touring piano entered the Vienna Conservatory at age seven
virtuosi during the last quarter of the 18th cen- graduating at age 13. The next year he contin-
tury. He concertized throughout Europe and ued his studies at the Paris Conservatory. He
served as Pianist to the likes of Catherine the became a violin virtuoso and famous teacher
Great, whom he was later accused, probably of the violin, but also devoted himself to com-
speciously, of trying to assassinate. He also position which he studied with Massenet and
served as pianist for the King of Prussia, Faure. He is remembered today mostly for his

Prince Radziwill of Poland, Marie Antoinette two Romanian Rhapsodies for Orchestra, but he wrotitin
and later Talleyrand. While in England, he collaboratet thi¢ ally every genre and produced a considerable amounteof fin
famous piano maker John Broadwood and encouraged him teleamber music. Enescu®ano Quartet No.1 in D Major,
tend the piano's range and power. Broadwood’s piano with  Op.16was begun in 1900 but was not finished until 1909. Itis
Dussek’s improvements was eventually sent to Beethawdn written on an epic scale and if not the longest, cestané of the
became his favorite instrument. Not a lot is knowith whom longest ever written. Like his earlier Octet from 1906 might
Dussek studied, however, it is thought he may have studied cemy that the music, at several points bursts the bafratsamber
position with C.P.E. Bach. In any event, he wrote a lamgeunt music and enters the realm of the orchestral. Ivera forward
of music, most of it for piano in one form or anothiecjuding a looking work can be appreciated by the fact that decades late
considerable amount of chamber music with piano. blidezn- scholars and critics came to compare it to and fimilagiities
poraries often considered his music very modern andtband- with the late chamber music of Gabriel Fauré, which eass-
derstand because of his use of chromaticism and certain-harrposed a decade after Enescu had completed this work. In the
nies. Today, of course, they sound more or less typidakod¥i- broader sense, the music follows a traditional pattethe vari-
enna Classical era. DusseRiano Quartet in E flat Major, ous tonal and rhythmic effects, always interesting, nghton-
Op.56was dedicated to his star pupil Prince Louis Ferdinand silered pioneering if not revolutionary. Very origitrakconcep-
Prussia a virtuoso pianist and a fine composer in his mhh it tion, there was nothing like it being contemporaneousiitesr.
dates from 1802. The writing here and the style shareffiaity Piano Quartet No. 2 in d minor, Op.30was composed between
with that of Carl Maria von Weber and Johann Nepomuk 1943 and 1944. It was written to commemorate the 20th anniver-
Hummel. In three movements---Allegro affetusoso, Lattghe sary of Fauré’s death. Unlike No.1, which is heavilyuaficed
quasi andante and Allegro moderato, which shows that structhy-Fauré’s melodic, harmonic, and rhythmic languageptitn
ally the work is rooted in the classical era it. Howe#ee me-  much his elegant, refined style, the later work seertekenote
lodic writing already is exhibiting some of the trendverfy of Bartok in the way it draws upon Magyar folk elementdsn i
early romanticism. first and last movements, and to explore a kind of pefiussy

Impressionism in its slow movement. Neither of thwseks can

Antonin Dvorak wrote two piano quartets Opp.23 and 87. Aftdre recommended to amateurs unless they are of theshigich-
Brahms, Mozart and Schumann, if piano quartets are torbe paical standards and experienced ensemble players. No.1ds mor
formed in concert, one of his is often heard. Theyraot, in my immediate in its ability to be appreciated, but No.23s a very
opinion, in the same league not only of the above threédds) fine work which ought to be performed in concert.
but also of many other works which | discuss in thislguwhile

they are not bad works, they are not the composes dielst and Gabriel Fauré (1845-1924) was born in the
probably would not be performed except for the fact ltleatom- village of Pamiers, Arieége, Midi-Pyrénées. At
posed them. an early age he was sent to study at the famous
Ecole Niedermeyer, a Parisian school which
Catharinus Elling (1858-1942) was born in prepared church organists and choir directors.
Oslo. ) He studied piano and composition He studied with several prominent French mu-
briefly at the Leipzig Conservatory and later sicians, including Charles Lefévre and Camille
with Heinrich von Herzogenberg in Berlin after Saint-Saéns. For most of his life, Fauré
which he pursued a career as teacher at the worked as a church organist and teacher.

Oslo Conservatory and also as a composer. Among his students were Maurice Ravel and Nadia Bgelan

became know as a collector of Norwegian folde was a founder of the Société Nationale de Musique\ard e

music, and as Bartok did in Hungary, he travtually became director of the Paris Conservatory. thospect, he

eled the length and breadth of Norway to re- has come to be regarded as a transitional and unique figure i
cord the folk music. He wrote in most genres and had tiniag sFrench music. His lifetime and works spanned the perideof
quartets as well as hidano Quartet in g minor which dates  mid Romantic right up to the modern post-WWI developmeits o
from 1901. It begins with a powerful, persuasive and somewh@8travinsky. Fauré'Biano Quartet in ¢ minor, Op.15was per-



haps his best known chamber music work and was consiaeredat likely to be played very often, it being for an uraisgnsem-
the front rank of such works, being regularly performethé  ble, while piano quartets on the other hand, were quite goptl
days when piano quartets were frequently heard in contert. I that time. The opening movement, Allegro con spirito, tegi
dates from 1879 not long after Fauré had visited Wagmedis- with a powerful, unison statement of the main themgrdinises
tened to his music. Impressed though he was, unlike Cesar turbulence but more lyrical passages follow. The logelgond
Franck or d’Indy, he refused to fall under Wagner’'s spedl set movement, Andante con moto, opens with a long, dreamy theme
off on his own path. No better example can be found than thi Next comes a fleet Scherzo, allegro vivo. The p&ads things
work. The opening movement, Allegro molto moderattpisl  off and then suddenly the rest join in. The music altesrage
and sweeping over a wide range, powerfully rnythmic argl v tween powerful thrusting episodes and softer and mystdrieus
original, it is clearly a challenge to Franck and ttleoFrench termezzo-like passages. The treatment is quite fetchivegyfiT
Wagnerians. He is deliberately seeking to expand the lgegfanale, Allegro con fuoco, also starts off unisono withunrtping
romanticism without going in the same direction as Wagne introduction which is suddenly interrupted twice by a baroque
Fauré, unlike Brahms or Schumann, never resorted tagéive sounding recitative. Finally, a very long-lined themechtis
strings treated as a choir against the piano. Hrezed and  rather relaxed issues forth. But then the music turmsiérand
accepted the basic difference in sound and characteedrethe hard driving.Piano Quartet No.2 in d minor, Op.28 like No.1
piano and string instruments and never tried to makpidm® is an arrangement by Fesca of his Second Septet. The opening
sing long sustained melodies. He showed that it wasetwatsn movement, Allegro con spirito, begins with a march-likeo-
sary. Using opposing arpeggios, chords and runs adiaeésing- duction presented in unison. After developing the mattnial
ing of a single instrument or a group of them, and giviegoih  ther, a second more lyrical subject is introduced by bioe.oTo-
ano an equal role in a rich contrapuntal texture creatie@zing ward the end is an unusual recitativ for the cello arsd.behe
variety of tonal effects. FaureRiano Quartet No.2 in g minor, fetching main theme to the slow movement, Andante oot nis
Op.45was completed in 1887. It is his only major work that exentirely introduced by the cello in a lengthy solo ovet aofom-
periments with cyclic form, an approach that was quitgular in paniment. Eventually the others join in this dreamgcpéul and
France thanks to the influence of Cesar Franck and Eiaziz  pastoral idyll. The violoncello figures so prominentiythis

The first movement, Allegro molto moderato, open$wilong movement that one wonders if the commissioner waiistce
and flowing unison string melody. The viola introducessbe- Rather than a scherzo, as one might expect, Fesctsiagain-
ondary theme, which is closely related to the firsjesutbThe uet. This Tempo di Menuetto, is intentionally archaickimg
second movement, Allegro molto, begins in turbuleshian back not to Mozart, Haydn or the classical era bubbdyo the
with a breathless, syncopated theme in the piano. Wipsars totime of Gossec with its formal, baroque style. Yetchdaserts
be a lyrical contrasting theme in the strings is agrotlersion of several very imaginative ideas into this old form, udahg brief
material from the beginning of the first movementhat$ame Rossini-esque episode in the trio section. In the fidlegro
time it is related to the scale passage of the sohikezne. Faure moderato, the piano brings forth the lilting main themé oful
wrote that the third movement, Adagio non troppo, grew out athromatic digressions. When the others join to cragewerful
his memories of the sounds of bells heard years bigfdhe gar- impression the character of the music becomes muchdrmre
den of his family’'s home in Cadirac. The finale, Allegnolto, is matic before Fesca retraces his steps. Both workeffaative

full of energy, passion, and turbulence. Its theme disgrtrip- and can be recommended to amateurs and professidkels al
lets has a relentless forward drive. Later, cotitrgsdeas recall

themes originally heard in the scherzo and therfi®tement. If reputation could be likened to a horse race,
Both of these works are among the finest ever pennedemast then in the “19th Century Czech Composer’s
works. Derby” Antonin Dvorak would cross the finish
line several lengths ahead of his nearest rival,
Alexander Ernst Fesca(1820-1849) was Bedrich Smetana, and then, after an even greater
born in the German city of Karlsruhe where distance, would com&denek Fibich, far be-
his father Friedrich Ernst Fesca, also a com- hind in third place. But reputation must not be
poser, was serving as music director of the confused with quality. Fibich (1850-1900) is no

Ducal Court Orchestra of Baden. Fesca re- third rate composer. His music is of very high quabtyd totally
ceived his first lessons from his father and wasdeserving of the near obscurity into which it hastfialfgébich,
considered a prodigy on the piano. He at- in contrast to either Dvorak or Smetana, was the ptamfue/o
tended the Prussian Royal Conservatory in cultures, German and Czech. He had been given a true hiatultu
Berlin where he graduated with a degree in education. And during his formative early years, helivad in
composition at the young age of 14 after ~ Germany, France and Austria in addition to his native Buhe
which he enjoyed a career as a pianist and music director  He was perfectly fluent in German as well as Czechofthese
Though he did not live very long, he composed a consilgerab factors were important in shaping his outlook and apprtmach
amount of music. His chamber music includes six pians,tr ~ composition. In his instrumental works, Fibich generallytesio
two piano quartets and two septets for piano, winds amgist the vein of the German romantics, first falling under influence
Fesca's?iano Quartet in ¢ minor, No. 2 Op.26s a version of of Weber, Mendelssohn and Schumann and later Wagner. It
his Septet No.1 for Violin, Viola, Cello, Bass, Obo@rikland  seems, that like Tchaikovsky, Fibich did not wish tat@vmusic
Piano which was published in 1842. It is not clear itkevade that merely sounded nationalistic. And therein lies gason that
this version at the same time as the Septet. Its@eabable that Fibich has never been held in the same regard by hisrgment
it was done shortly afterwards based on the factthats not  as either Dvorak and Smetana or even Janacek. YehHilais
published until 1844. The rationale for a second versimmdv  the first of any Czech composer to use native Czdkmielody
have most likely been premised on the fact that the Bepte  in his works and these melodies, though not as pronounded as



Dvorak's, nonetheless can be heard in most of his wiitlish's second theme is a light-spirited march. The Adagio vfok
Piano Quartet in e minor, Op.11completed in 1882 shows hislows begins with a very romantic theme. In the middke fise
masterful compositional technique. Upon publication, it won fugue (our sound-bite begins here) in which the thematisdr
critical praise. It is remarkable for its power aiahness of in- developed before returning. The third movement, Allegrégto,
vention as well as for the closely woven charactéh@fensem- unusual in that it is in four sections. The main sectichoser
ble, there being only five themes in the entire wotke Tirst and rather sweet, but the trio section, which is agttiad
movement, Allegro moderato, is built on two lyricadthes and scherzo is much faster and rather exciting. The folbded and
in some ways in quite operatic. The second movemenmdhe energetic main theme of the finale, Allegro, immediaseits the
con variazione, has but one with eight ingenious variatibat mood for what follows. With its lovely melodies and itirg
follow. The finale, Allegro energico, has two of dan, but all musical episodes, audiences and players alike will firsdgiiaino
five are repeated toward the end of the work. An intergstork quartet a very appealing worRiano Quartet No.2 in E Major,
suitable for both professionals and amateurs. Op.41was composed in 1905. Although in one movement, it has
four subsectionshllegro, Adagio, AllegrandAllegro, so to a

If Arthur Foote's his name is not entirely urcertain extent it retains a relationship with claglsstructure. It is

known, it is fair to say that his music is. Thisy turns poetical, atmospheric and fiery. The partiwgits good

is a shame especially as far as chamber nand it plays well.

sicians are concerned. Foote’s chamber mu-

sic is first rate, deserving of regular public Robert Fuchs(1847-1927) was born near the
performanceArthur Foote (1853-1937) Styrian capital of Graz and attended the Univer-
certainly was the equal of nearly any of his sity of Vienna Conservatory studying with Otto
European contemporaries, but the fact that Dessoff and Joseph Hellmesberger. By 1875, he
he was an American, at a time when Ameri- himself was teaching at the Conservatory, even-
can composers were not generally taken seriously, waswti tually rising to the rank of Professor of Composi-
doubt an insurmountable obstacle to his achieving theatput tion. He was one of the most famous and revered
he deserved. Foote was born in Salem, Massachusettgand teachers of his time. Mahler, Sibelius, Hugo
the first important American composer trained entinelfmer- Wolf, Franz Schmidt, Alexander Zemlinsky,

ica. His main teacher was John Knowles Paine, froormwRoote Franz Schrecker and Richard Heuberger were among his many
gained an admiration for and was primarily influenced ley th  studentsPiano Quartet No.1 in g minor, Op.15dates from
leading Central European Romantic composers of thesdall, 1876 at a time when Fuchs was establishing his own stye. Th
as Mendelssohn, Schumann, Dvorak and BrahmsPEm® first movement, Allegro moderato, begins with a dark @lediac
Quartet in C Major, Op.23 was completed in 1890 and was, melody reminiscent of Schubert. The rhythm plays an itapb
during Foote's lifetime, one of his most popular workseiving role in the development of the theme. The second sufijstt
numerous performances in both the U.S. and Europeebiefex- introduced by the violin partially lightens the mood. Yely
plicably disappearing from the concert stage. The celatyrat scherzo, Allegretto quasi allegro, comes next. The ténsec-
opening movement, Allegro comodo, is sunny and full of goodion provides excellent contrast. The work's centgrafity is
spirits. A vivacious and energetic Schumannesque Scherzo fthe chorale-like Adagio. The huge finale, Allegro mphas sev-
lows. The third movement, Adagio, ma con moto, isisurely, eral highly effective episodes of tension and technicalbrks.
joyous theme of thanksgiving. The appealing finale, Allegno nPiano Quartet No.2 in b minor, Op.75was composed in 1904.
troppo, is full of excitement, wonderful melodies and even a Of this work, It is an inspired work of great merit. Tiret
fugue before the satisfying coda. Here is work of theé dirder, movement is reminiscent of Schubert. The beautiful skcon
fun to play and an audience pleaser. It ought to be lireamh- movement, a theme with variations has many outstanding epi-
cert halls once again and will be appreciated by botéiteuns  sodes, while the charming Scherzo and trio which follaiare
and professionals alike. examples of Austrian music. The energetic and buoyant finale,
Allegro, makes a very strong impression and fitting clogéit

Richard Franck (1858-1938) was the son obutstanding work. Obviously, worthy of both professionals a

the composer, concert pianist and teacher amateurs alike.

Eduard Franck (whose music we also pub-

lish). Born in Cologne, where his father was Hans Gal (1890-1987) was born in the

then teaching, Richard showed an early talent small village of Brunn am Gebirge, just out-

for the piano. When it became clear he was side of Vienna. He was trained in that me-

going to pursue a career in music, Eduard, tropolis at the New Vienna Conservatory

who had studied with Mendelssohn, saw to it where he taught for some time. Later, with

that he received the best training available. the support of such important musicians as
Richard was sent to the prestigious Leipzig Conserydb study Wilhelm Furtwangler, Richard Strauss and
with Carl Reinecke and Salomon Jadassohn, both of whom wer others, he obtained the directorship of the
among the leading composers and teachers of theiAétay.fin- Mainz Conservatory. Gal composed in nearly

ishing his studies, Richard enjoyed a long career axhdea every genre and his operas were particularly popular dtiveng
composer, and pianist, during the course of which hedesleral 1920's. Upon Hitler's rise to power, Gal was forced ted&aer-
positions in Germany and Switzerland. FranBkano Quartet many and eventually emigrated to Britain, teachingatidin-
No.1 in A Major, Op.33was composed in 1901. The opening burgh Music Conservatory for many years. His Pianort@uan
Allegro, has for its main theme a lovely, lyrical logy in the A Major, Op.13 was completed in 1915. While it shows tlil@-in
strings that slowly builds in excitement and forward motidme ence of Brahms, it would be more accurate to saytiiten in a



post-Brahmsian mode, much like the later works of Dohinany color brings Brahms to mind. But where Brahms genehealty
The opening Allegro energico, is edgy with much forward mo the strings play as a group against the piano, Gernslssmthis
tion. The second subject is more lyrical and quite appgealhe technique only rarely. The movement begins quietly, ttiegs
second movement, Andante con moto, might be likenadutt-  slip in gradually and only then does the tempo increasenith
aby, gentle and flowing. The third movement in the fofm o sic, which is overflowing with wonderful melody after #mer is
scherzo, Agitato, has strongly rhythmic episodes whietfra-  mostly genial and the combination of the instrumenssiperb.
guently interrupted while the trio consists of a beausifojing The second movement, Allegro energico e appassionhtosa
solo for the cello. The finale, Allegro vivace,ngre genial, tering and exciting scherzo, is for its time quite modenmnding.
though rhythmic and here quite Brahmsian. This is a fiassc  From the opening notes, its begins in dramatic and exdésig
work, well-written for all of the instruments. A goodnoert hall ion. However, Gernsheim plays with the listener, tamty inter-
choice and also for amateurs. rupting the music just when one expects a theme to regeive
more lengthy treatment. This creates a very impressffect.
Friedrich Gernsheim (1839-1916) is a comThe slow movement, Andante cantabile, brings reliéf ws
poser whose music was held in the highestlong-lined soothing melody, it could almost be calledragso
regard by critics during his lifetime. His without words. The finale, Tema con varizione, hastfomain
chamber music is poetic and of a high inteltheme a simple, child-like tune which is first given oytlie pi-
lectual content. But Gernsheim had two misano. In the several variations which follows, Gesiishdemon-
fortunes, which led to his music not obtainirggrates his mastery of form and instrumental techniqudirand
the reputation it might have. The first was tashes it off with an exciting conclusion. All threetbése works
be born within a decade of Brahms. A misfare first rate and belong in the front rank of such magitions. It
tune because, in what is surely an extraordgoes without saying that they belong in the concertamall
nary phenomenon, virtually every composeshould not be missed by amateur players.
in the German-speaking countries born within a decade either

side of Brahms were so eclipsed by him that their rejputaind Hermann Goetz(1840-1876) studied theol-
music all but disappeared when that era was over. Nanobsas ogy and mathematics in Konigsberg where he
Rheinberger, Reinecke, Kiel, Bruch, Dessoff, and HerZugyen was born. Eventually he switched to music
among many others, come to mind. Ironically, Brahms lbad c and attended the Stern Conservatory in Berlin
siderable respect and admiration for Gernsheim’s wonkadco- where he studied with the founder Julius

lade which was, in Brahms’ case, no mere flattery akrBsa Stern, as well as Hans von Bilow and Hugo
only very rarely praised the works of other composéhs. Sec- Ulrich. In 1862, he succeeded Theodor

ond misfortune was that being Jewish, his music wasialffy Kirchner as organist at the church in Winter-
banned during the Nazi era, which insured that it wouldrftdl thur. His Rano Quartet in E Major, Op.6,

oblivion. Gernsheim was somewhat of a piano andrvigtituoso dates from 1867. Although it is dedicated to Johannes Brahms,
as a child, He studied at the famous Leipzig Conservatbeye none of that composer’s influence is to be found thefidie Pi-
he studied piano with Ignaz Moscheles and violin witldifand ano Quartet was Goetz’s most admired and popular wodknet
David. After graduating, he continued his studies in Pga#ting without reason, as it shows mastery of style througfid.

to know Saint Saéns, Lalo, Liszt and Rossini. Desgpge@dmira- wonderful opening movement, Rasch und feuerig (quick and
tion for France and the French, he returned to Gerraadydur- fiery) has moments of both inspiring energy and profoudd sa
ing the course of his life, he held academic and conduptisi- ness. The huge second movement Langsam (slow) is a tmeme
tions in Cologne, Rotterdam and finally Berlfiano Quartet  set of four large variations. The writing recalls Glo#rt at his
No.1 in E flat Major, Op.6 dates from 1860. It was begun whilbest. Next is a somewhat brusque Scherzo, sehr lelbajt (

he was in Paris and so impressed Ferdinand Hillertdiretthe lively). It has a Schumannesque quality. There is muaimsgin
Cologne Conservatory, that he offered Gernsheim iéiggoas a the strings but some interesting chromatic effects.ratieer
composition teacher there. Stylistically, an earlykyd@rshows lengthy, foreboding introduction to the finale, Sehr langsam
the Mendelssohnian influence of his Leipzig training bs @f Frisch und lebendig (very slow—fresh and lively) thioutgs

the melodic influence of Rossini. The first moveméiiegro ma dark, funereal and depressing, it must be admitted madrest
non troppo, begins with a optimistic theme full of fordiarive. impression. It would not be out of place in a funeral hoheemy
The second theme has chorale-like quality. The extnaariti  mind, the quicker main section is somewhat out of pliadecks
fine second movement, Allegro vivace assai, thoughaits qui- the depth and drama that the introduction leads one to exqe:ct
etly, quickly becomes is a whirlwind scherzo. This Ifeed by one guesses that perhaps Goetz was running out of fetheat
an Andante con moto, with its sweet and lovely ma@mib. It is matic ideas. Still, this is a very worthwhile pieits,just a pity

in the first theme of the finale, Allegro con bribat one hears that this lapse could not have occurred somewhere initltdem
the influence of Mendelssohn with its rhythmically dniyifirst ~ than at the end of the work.

theme. This is followed up by a lovely second subjigtno

Quartet No.2 in ¢ minor, Op.20appeared in 1870. There is an Prince Heinrich XXIV Reuss of Kdstritz

aura of drama and seriousness to the opening Allegrto mol (1855-1910), was born in the Prussian town

moderato. The lovely Adagio which follows is peaceful arthca of Trebschen. The Reusses were a large old
The finale, combines folkdance like main section withaxe German noble family with several branches

pastoral second sectiddiano Quartet No.3 in F Major, Op.47 and literally dozens of princes called

was completed in 1883. While it shows the influence ohBrg Heinrich. There was even another Prince

it is in no way imitative. More than elsewhere, tlig fiyst move- Heinrich XXIV, but he "of Greiz", hence

ment, Allegro tranquillo, with its rhythmic phrases and darlet the need for the lengthy name. Our Prince



Reuss after initially studying music with his father, waal been Whereas her mother and aunt also composed, but onlyhFaenc
a student of Carl Reissiger, took a law degree. Howewbsgs songs with piano accompaniment, Louise wrote in viualery
qguently he devoted himself to music, studying compositien prgenre. Among her works are some four string quartets, piree
vately with Heinrich von Herzogenberg who introduced fom t ano quartets, two piano trios and several instrumenptedtas.
Brahms. Although Brahms never formally gave lessoietass, Unfortunately, much of her oeuvre is now lost. Of Hearaber
according to the prince he gave the young composers nusiermusic, only the three piano quartets have surviReho Quar-
suggestions and considerable help which as far as Resgsson- tet in d minor, bears no opus number but is the first that she
cerned almost amounted to the same thing. Though motificp wrote, dating from the mid 1870’s. The first moveméiiegro,
composer, he did pen six symphonies as well as a condaleralis powerful but heavy, almost ponderous. The followkmglante
amount of chamber music, including five string quarteto begins with the strings bringing forth an arresting meloasr
string sextets, a piano trio, and piano quartet, thisgstyiintet  the hushed tremolo accompaniment of the piano. The sgfrikin
and several instrumental sonatas. His style can benafgam of Scherzo con motahich comes next has a Halloween-like subject
Brahms, Herzogenberg and to some extent Dvorak and Mendetsits main theme. Its syncopated rhythm gives theésgion
sohn. His works were premiered to critical acclaimaete held ogres dancing. The whole thing is extraordinarily effectThe
in high regard for many years before disappearing fr@meper- rousing finale Allegro con briq is better yet, full of verve and
toire after the First World War. HRiano Quartet in f minor, élan.Piano Quartet No.1 in A Major (actually number 2 but it
Op.6 dates from 1895. Like many works from this period, it wdms traveled under No.1) dates from 1883. It is clearly pnogr
influenced by Brahms, but to be clear, it is not immatlt is matic music as Heritte-Viardot not only titled the iwém Som-
well-written for all of the instruments, grateful tapland to mer (In Summer) but gave each of the movements a subtitee. T
hear. Amateurs will take especial pleasure in this vagrk pre- first movement, Allegro un poco animato, is subtitled De
sents no great technical difficulties while sounding mifggent. Morgens im Walde (Mornings in the Forest) evokes the awake
The first subject of the opening movement, Allegro mopyo, is ing dawn of the forest and is both lyrical but also ipooates a
powerful and energetic while a contrasting second theme is hunting motif. The second movement, a scherzo, is sedbtitl
graceful. A ghostly but spirited scherzo, Allegro mofatlows  Fliegen und Schmetterlinge (Flies and Butterflies). Theienus
with a contrasting trio section. The Adagio which comed ap- alternates between quick presto sections and slower atoder
proaches a song without words. A dramatic finale brings The third movement, Die Schwiile (Sultry Weather) lisnto.
end what is a very appealing work. Slow and ponderous but at the same time lyrical, it &
convey the stifling heat of a hot summer’s day. fihale, Vivo
Reynaldo Hahn(1875-1947) today is primarily allegretto, is subtitled Abends unter die Eiche (Evgsiunder
remembered as a composer of the operetta Citioei-Oak). The composer further notes that it is a Bsaurznthat
lette, but he did devote a fair amount attention i®. a peasant dance and the music aptly conveys ttieyeis
composing chamber music. Born in Venezuelagraceful quality of such a dance. This is a great ctforca con-
Hahn’s family moved to Paris when he was threert program which audiences are sure to enjoy. Arateuns as
He studied at the Conservatory under Massenetell should not miss the chance to play it. The partivgiis
who considered him a genius. Handsome and very fine and highly effective and the ideas are p#yfsaited
worldly, Hahn drew his friends from a much  for its purposePiano Quartet No.2 in D Major, Op.11also
wider circle than other musicians, for example dates from 1883. It enjoyed a successful premiere and veasf on
Marcel Proust and Sarah Bernhardt, and was greatly ir¢driastthe few works from the more than 300 she wrote whichpuds
the literary scene as well as the theater. Havingiedgsoice and lished in her lifetime. Since each of its movementzrda Span-
being an excellent pianist, Hahn needed no assistantdat v  ish subtitle, it may be considered program music, butarvény
concert evening. He was also a deft conductor whotesatiy best sense of the word. It was quickly given the seljfithe
directed the Paris Opefaiano Quartet in G Major dates from Spanish'The opening movement, Allegretto, is a Paseo, aiclass
1946, the year before his death. The opening Allegro modisratal Spanish dance characterized by a walking step. paiklsg
genial and sunny. The second movement, Allegro assagrsss music is brisk but not overly fast. This is followeddy Andan-
between an intermezzo and a scherzo, essentiallyegerd tino entitled Cafa. It is a sad song first given outh@tiola and
dance like. The Andante which follows is autumnal Thelé, then taken up by the violin as the cello and piano geosi
Allegro assai, is an upbeat and full of good feelings. s strumming background. A more lively Allegretto con mfuie
charming work, which if you did not know it, could have beenlows. The title, Serenada, gives away the mood offrth&ic, a
written in 1890 during the height of the French impressio romantic and lovely melody. The finale, Allegro giocosntitled
movement. It can be recommended both for concert ammiés Divertimento, is a kind of upbeat traveling music whigkes the
teur players. listener on exciting, bumptious tour. This is another gaadi-
ence piece and would surely please in the concert ta k-
Louise Heritte-Viardot (1841-1918) was teurs will greatly enjoy it.
born in Paris into a musical family. Both her

mother Pauline Viardot (née Garcia) and her The Austrian composetleinrich von

aunt Maria Malibran were world famous vo- Herzogenberg(1843-1900) has sometimes
calists. She, too, became a singer, having been attacked as nothing more than a pale imi-
been taught by her mother. However her tation of Brahms, of whom he was a great ad-
health prevented her from prevented her from mirer. There is no denying that his music often
having the same type of career that her shows the influence of Brahms, however, lis-
mother had. While she continued to sing on teners and players alike have discovered that it

occasion, she mostly devoted herself to composingezuthing. is original and fresh, notwithstanding the influ-



ence of Brahms. Most of his chamber is first rate Bradhms powerful and energetic theme which is in strong contoetste
might well have wished he had written some of it. Towthedof pleasing and delicate subject which appears in the viotin an
his life, Brahms, who was not in the habit of praisitiger com- cello. In the Poco Adagio which follows, one hears eshaf
posers publicly, wrote of Herzogenberg, whom he had often Wagner's Lohengrin which offers a nice change of pacamiiyt
harshly criticized in the pastierzogenberg is able to do more cally speaking. This is followed by a waltz like Allegroraaio
than any of the othersHis Piano Quartet No.1 in e minor, which takes the place of a scherzo. The main subjecedirtale,
Op.75dates from 1892 during his wife's final illness. Whtles Allegro con brio, succeeds because of its clarity. Tlaetquis
not a tragic work, it is full of many different emot®and exudeswell put together and a good, though not a great, workaBai-
a spiritual quality. The first movement, Allegro, op@msa dra- teurs will certainly take pleasure from it.

matic, serious mood as storm clouds threaten. Therevisdm

niably Brahmsian aura to it. Although the second themmsgdb on Ferdinand Hiller (1811-1885) first studied

a folk melody, is more lyrical, still, the quiet air @ésperation piano and violin in his native Frankfurt. His
hovers over the music. Altmann described the following Atelan talent was such that he was taken to study with
guasi allegretto as a song without words. It is calmrefielctive Johann Nepomuk Hummel, then the greatest
but when the cello enters it becomes a solemn dedaratilove. living pianist. Hiller eventually became one of
Although the Vivace, is lively, it is a grotesque anacabre live- the leading pianists of his time and for a while
liness. Only in the trio, a Bach-like fugue, does the nigtden. devoted himself to a concert career before de-
The finale, Moderato, consists of several episodds eba dif- ciding to concentrate on composing and con-
ferent mood, representing a kind of biographical summpngf ducting. For more than 2 decades he was one

their life together. It begins with a dignified, chulddke anthem of Mendelssohn’s closest friends, succeeding him as condfctor
of resignation, but also of thanksgiving. This gives vag to- the Leipzig Gewandhaus Orchestra. He served as a $uofasd
mantic and turbulent section which is followed by a mestsu  Director of the Cologne Conservatory for several desa
dance of joy. Herzogenberg himself wrote of the finlaét it was Among his many students was Max Bruch. A prolific congpos
a declaration of love to my dead Lisl. Toward the endnmai  who wrote works in virtually every genre, Hiller's outpussv
theme from the second movement briefly reappears, perhapsvast and it is fair to say that he wrote too muchrénban 200
indicate that there is, after all, heavenly peace. epful work. works with opus number and nearly as many without) and ce
Piano Quartet No.2 in B flat, Op.95was his last chamber musitainly not everything was worthwhile. Today virtually &f it is
work. It was begun in 1895 and finished a few months beforeforgotten, despite the fact that there are some finksawhich
Brahms’ death in 1897. Herzogenberg, who knew that Brahmdeserve to be revived. Hiller wrote three piano quartéts first
was seriously ill, dedicated the work to him and thisacelt ex- two, Opp.1 and 3 are among his earliest published works which
plains the almost overt influence of Brahms in this muswas appeared in the 1830’s. | am not familiar with them, howeve
undoubtedly intended as a tribute to his erstwhile and ummespjudging from the various historical sources | have congduthey
sive friend. For many years prior, Herzogenberg hadiaisly  are not worthy of discussion. TiRgano Quartet No.3 in A Ma-
gone his own way and though he admired Brahms greatly, hgor, Op.133is his final work for this combination. It was com-
long since stopped imitating him. The opening Allegro hegi pleted in 1868 and was written on a large scale. The massive
with a series of sharp chords which are subsequently dextloppening movement, Allegro appassionato, begins ratimapey
and serve as the core material of the entire moverfibatsuperbalmost as if in mid phrase, with an unsettling, asecendhro-
second movement, a big, emotive Adagio, is titled titoto” matic passage. The treatment of the restless andihgmain
and the music, though very romantic is also quite drideeanA  theme is extremely plastic, which allows the thrustingmm to
powerful and thrusting Scherzo follows. Its middle section surdominate until finally the strings, in unison, statetth@me in a
prises with music which could very well be styled a Shepiher much more emphatic fashion. A lovely Adagio comes next. It
Idyll. The rousing finale, Allegro vivace, is tingedtivHungar- opens with the cello alone bring forth the very lyricalmewhat
ian melody but also reprises the three main themdmegdrior ~ sad first subject in its entirety before the reshefstrings join in.
movements and melds them into a rousing conclusion.@oth A Mendelssohnian episode, with the strings playing pizzicato
these piano quartets are absolutely first rate. Telnly in the follows and provides a fine contrast. Hiller subtitlles third
concert hall and are not beyond amateurs who are enpede movement, marked Allegretto grazioso, an intermezas.at
ensemble players. quite interesting blend--- it begins with the piancegithe lead
and sounds like a sad Mendelssohnian Song Without Words, but
Wilhelm Hill (1838-1902) was born in the Ger-when the strings join in, the music is transformed jasb the
man city of Fulda. He studied piano and violin kind of intermezzo for which Mendelssohn was famoushén t
locally before moving to Frankfurt where he stufirale, Allegro con fuoco, the music once again begatiser
ied with Heinrich Henkel and Johann Christian abruptly, this time it is a short boisterous, mait&loduction.
Haupff. Except for a few short intervals, Hill re- Although the music is fiery, it is also characteribgdthe good
mained in Frankfurt for the rest of his life wherespirits. An occasional concert performance would n@rhéss.
he gained a reputation both as a piano teacher and

composer. He knew and was on friendly terms with martlyeof Heinrich Hofmann (1842-1902) was born
important composers of his day including Brahms, Anton Rubin in Berlin and studied there at the Neue

stein and Louis Spohr. He wrote in most genres and, as far as Akademie der Tonkunst with the Theodor
chamber music goes, composed two piano trios, a straxgegu Kullak and Siegfried Dehn. At first, he em-
several instrumental sonatas andfmemo Quartet in E flat barked upon a career as a pianist and teacher.
Major Op.44 which was completed in 1879. It shows the influ- However, by the late 1860's, his operas and

ence of Robert Schumann. The first movement begins with a his choral and orchestral works began to



achieve great success and for the next two decadegshens of are also several appealing lyrical sections which pravifiee
the most often performed composers in Germany and much afontrast. This is without doubt one of the very bexgjlish piano
Europe. Success came at a price. Although hailed by sdties,cguartets from the period. It is indeed a first rate wodedang of
such as Hermann Mendel, as a of real talent and one afdkt concert.

important emerging composers of his time, many othemkus

of his rocketing success or determined to protect thearites Herbert Howells (1892-1983) was born in
(such as Eduard Hanslick was of Brahms), derided himigor h Gloucester. In 1912 he won a scholarship to
"fashionable eclecticism". While his works broke no rggaund, the Royal College of Music and studied compo-
on the other hand, they were masterfully conceived, ibebamd sition with Stanford and Parry. Howells was
well-executed. This is especially true of his chamber mBsie one of the most brilliant and gifted pupils and
sides this Piano Quartet, he composed a Piano T8irey Sex- Stanford considered him “my son in music”. He
tet, an Octet and several smaller works. Pfeo Quartet in d persuaded young Howells to enter the first Car-
minor, Op.50 dates from 1880, composed at a time when Hof- negie Trust composition competition in 1916
mann was at the height of his powers and success. Thetqua and hisPiano Quartet in a minor, Op. 21won

begins with a massive, Vivace ma non troppo. The brooding an award. From 1936 to 1962 he taught at St. Paul’'s Ginlsdb
opening theme immediately captures the listener's aiteritiis in Hammersmith, where he succeeded Gustav Holst asrddet
both attractive and full of drama. The writing, that is ititegra- came a professor at London University. The opening memgm
tion of the strings with the piano, is truly firsteaAll of the in- Allegro moderato tranquillocombines elements of English folk
struments are handled marvelously. After a masterlylopve tunes with a kind of French impressionist Ravel-likeragph.
ment, the second theme brings with it a lovely lyntighe The middle movement, Lento, begins gently but builds tavan i
highly romantic second movement, Andante poco sosteheto passioned climax in which the folk theme of the firgivement
gins with a gorgeous violin solo soon followed by the cetid a is recalled. The finale, Allegro molto energico, ghlier in mood
the other voices. After reaching a powerful climax,taapsweet and full of high spirits. This is a good work which is iesing,
and romantic melody is brought forth by the cello. A rolausl not particularly easy to play, but it might do well in cert.
hard-driving scherzo, Vivace, full of forward motion cgsmext.

A slower and gentle trio section completes the pictline.finale, Hans Huber (1852-1921) was born in the

an Animato in D Major, bursts out of the gate fromop&ning Swiss town of Eppenberg. Between 1870-74,
notes full of energy. The music is triumphant and jo\Aasspa- he studied at the Leipzig Conservatory with
cious and more relaxed second subject provides fine stntra Carl Reinecke and Ernst Richter. After

This Piano Quartet is a superb work and for many yesjcyed graduating he held a number of positions be-
great popularity. It is not hard to see why once you haaed fore being appointed a professor at the Basel
the music. As there are so few piano quartets perfornefayd Conservatory, where he served as director
the public today, it is no mystery why it disappeared.bitl a between 1889-1917. Huber’s music was

few works from this genre are known to the public todagy-C firmly rooted in the Romantic movement in-
tainly, here is one that is as good as any and which beiortigs spired at first by Schumann and Brahms and
front ranks. We recommend it without reservation to Ipptifes- then later by Liszt and Richard Strauss. He was wicehgid-
sionals and amateurs alike. ered Switzerland’s leading composing during the last qudrter o

the 19th and first decade of the 20th century. He composed in
Joseph Holbrooke(1878-1958) born near virtually every genre and many of his works were forglgears
London in the town of Croydon. Both his papart of various repertoires and the only works by a Sadsn-
ents were musicians and his early lessons poser that were regularly performed outside of Switzerland.
were with his father. He was sent to the  ano Quartet No.1 in B flat Major, Op.110dates from 1893.
Royal Academy of Music in London and af-The main theme to the first movement, Allegro moagrsttows
ter graduating worked as a pianist and conthe influence of Brahms but is quite impressive, theld@ment
ductor, all the while composing. Eventually section is superbly done and engrossing. The seconedmant,
his big works for orchestra and chorus and Adagio con molto sentimento, appeals by virtue of its Iquaty
his operas brought him considerable fame, ble melody which serves as the main theme. Next s@neexcit-
however, after the First World War, he and his workKsiriéb ing scherzo, Presto, with a contrasting tranquillo tratise
obscurity. He composed a considerable amount of chamiper which is elegant and even delicate. The very effecthadd, Al-
sic, most of which is of a high quality and awaitdiseovery. His legro vivace, is marked ‘alla svizzera’ and is cleadgdnl on
Piano Quartet No.1 in g minor, Op.21started off life as a pian®wiss folk melodies. HuberRano Quartet No.2 in E Major,
trio. He revised it and it was published in 1905. He tifl&@ym- Op.117dates from 1901. It became known as the Waldlieder
phonic Quartet No.2 telegraphing that it was a piecelwimight (Forest Song) Piano Quartet because lines from a pgehe
burst the boundaries of chamber music. It is a granditsi. important Swiss poet Gottfried Keller appeared on the pitige
The first movement, Allegro moderato, ma non tropponspe of the first edition: "The branches and the treetoph@ioak for-
ominously. One can almost hear an orchestra perforiniiige est are standing intertwined / Today it sang to mddtsang in a
middle movement, Lament, largo e molto espressiorjesighat, happy voice." The Swiss music critic wrote of the PiQuartet
a lament, clearly based on English folk melody. Thixiseenely that “the music breathes the joy of the holidays andvdre
well done. The finale, Maestoso, allegro, again begisninous derer's happiness, depicting with graphic clarity, as Heéler's
fashion with the strings trumpeting an alert, interspersdijbly poem, the forest in calm and in storm.” The opening mewem
ening bolt chords from the piano. Finally, the muskesaoff. It Andante con moto, begins with an air of contemplatienderly
is by turns highly energetic, bordering on the frenetittibere creating a sound picture of nature's magical momeioisever,



as the music progresses, the we hear winds rushing thiteeigh minor, Op.43 was finished shortly before his death. The first
trees creating a sense of drama. The second movenlegrcA movement, Allegro moderato, begins with a highly strikireggm
con fuoco, characterized by an ever present restlesandsas theme given out in octaves. The slow movement, Andante ca
well as downward plunging chromaticism, is a furious sater tabile, is simple and flowing with a charming principadlody
which a storm bursts. The next movement, Adagio mbkgins while the second theme receives a masterly treatrAestherzo,
where the scherzo has left off. One can hear thetfafter the  Vivace, ma non troppo, moves along with fine swing dueditio
storm, the raindrops dripping from the branches, whrehhang- has a Scottish flavor. The finale, Lento, ma noppmAllegro
ing low from the damaging winds. But in the finale, Alegna giocoso, begins with an introduction founded on the opening
non troppo, the sun has come out and is glistening upon the theme of the first movement. The cheerful main sadtias a
leaves. There is a joyous return of normality in a hyhtinanks- tinge of Brahmsian color it. A solid work which desernebée
giving. Both of these works are absolutely first rate lse uncon-heard and is suitable to both professionals and amsate
ditionally recommended to both professional as wekmateur

players. Vincent d'Indy (1851-1931) was born of aristo-
cratic stock. His musical talent was recognized by
Johann Nepomuk Hummel(1778-1837) was his grandmother who raised him and saw that he
not only considered one of the most important received piano lessons from famous teachers. De-
composers of his time but was also widely re- spite this, he was sent to law school in Paris. In-
garded as the greatest piano virtuoso of his era. stead, D’Indy, who was intent on becoming a com-
We owe the transmission of Mozart's pianistic poser, joined a Parisian orchestra as a timpanist to

style and technique to him. From early on, learn music “from the ground up.” Both Massenet aimtBvere

Hummel was recognized as a prodigy and nampressed by his early compositions and encouraged hstrote

just on the piano. Brought to Vienna from hishis work to César Franck. Franck did not share thghriesiasm
native Pressburg (today Bratislava) at the age of 4, Helimm and was reputed to have told D’Indy, “You have ideas but you
auditioned to study with Mozart. While Mozart acceptedatie cannot do anything.” Apparently those ideas were enougtt, ho
casional day student for the odd hour or half hour tredsere- ever, to convince Franck to show D’Indy how to do thjragshe
fused to take on full-time students because he was toollbusy. took the latter on as a pupil. Though D’Indy was to a#sienand
Hummel's case, immediately recognizing the extraorditsdent, be influenced by many different sources, Franck and higmus
Mozart not only made an exception, but insisted thatrHeim left the most telling mark on him. D’Indy’s reputationyidg his
live with him so that he could supervise every aspecteohth  own lifetime was considerable, having founded, in 1900, what
musical education. In fact, Hummel was the only full-time s was to become the most important music school in Erafter
dent Mozart ever had. It appears that he wrote two piaategs. the Paris Conservatory—The Schola CantorumRiigo Quar-
Piano Quartet No.1 in D Major, S.3dates from 1790. Considettet in a minor, Op.7 dates from 1878 shortly after completing his
ing the time at which it was composed and how old Hummel waslies with Cesar Franck. The work shows the influefice
at the time, 12 years old, is should come as no surhiasé Franck, who along with Liszt and Wagner, were to iema
sound rather like the music of his only teacher, MoHotwever, d’'Indy’'s models throughout his life. The opening movement, Al
it must be admitted, though it is pleasant, and alstatttéhat  legro non troppo, begins with a dark melody presented first b
the piano is not given a virtuoso part but an equal tsttimggs, it the cello over a quiet, but rushing accompaniment in treopi
is not a great work and certainly not on a par witht bf the mas-After a full statement of the theme, d'Indy introducesesoery
ter. Outside of any historical interest it mightdhéiir Hummel  original chromatics in very fast downward passages and&lso
fans, it is probably not worth revivingiano Quartet No.2 in G peats modulation chords which creates a feeling of unmirta
Major, Op. Post. Was discovered in 1839 along with a bunch ®he second movement, Andante moderato, subtitled Ballade
other manuscripts. | would guess that it was composed #imutopens with a mellow theme given out by the viola. Omevesi|
same time as No.1 and sounds much like it. Both of thveskes imagine a ballad singer. The second theme, which comditis
could have been homework assignments given to him by Mozerious strings echoing each other, is quite romantie.vEny
in which case, the young Hummel deserved an “A” for compoBrench finale, Allegro vivo, begins in jovial fashiontiwthe
tion, effective part-writing and decent melodies. But ttemynot rhythm playing as important a role as the melody. lieegevery
be considered strong enough to revive. fine work which should interest those looking for a Frepano

guartet from the mid romantic period. It is one of hixenap-
William Yeates Hurlstone (1876-1906) was bornpealing works and suitable for both amateurs and professio
in London and at an early age he showed great

interest in music and soon played the piano bril- Mikhail Ippolitov-lvanov (1859-1935) was

liantly. Unfortunately his activities were hampered born in the town of Gatchina, near St. Peters-

by bronchial asthma, from which he suffered all burg. He studied composition with Rimsky-

his life. Hurlstone won a scholarship to the Royal Korsakov at the St. Petersburg Conservatory.

College of Music when he was 18 and studied pi- After graduating, he obtained the position of Di-

ano and composition, the latter with Sir Charles rector of the Tiflis (Thilisi) Music Academy. He
Stanford, who among his many brilliant students consttler spent the next seven years in the Georgian capi-
Hurlstone his most talented. Virtually all of his cemiporaries tal, also holding the post of conductor of the

recognized his tremendous ability and the excellencesafdm- city's orchestra. It was during this time that he dgyed his life-
positions. In 1905 at the age of 28, he was appointed Ropfelssong interest in the music of the Georgian region and mahjsof
Harmony and Counterpoint at the Royal College but unfortu- compositions reflect this, the most famous being hisc&sian
nately, less than a year later, he died. Plamo Quartet in e Sketches. In 1893, he became a professor at the Moscaoseicon



vatory and later served as its director for two desade com- Wagner and Liszt, whose music deeply impressed him. That
posed in all genres. He completed his Piano Quartet in Mélat Jadassohn and his music were not better known can ittt
jor, Op.9in 1895. It was published 3 years later. Becaligs  to two reasons: The first being Carl Reinecke aedstttond be-
rhythms, harmonies, polytonalities and even moreso tmmb- ing the rising tide of anti-semitism in late 19th centry-
ties, it is unmistakably Russian sounding. The big, opening hemine Germany. Reinecke was almost Jadassohn's eract c
movement, Allegro moderato, is quite energetic and perha temporary and somewhat of a super-star. Not onlyhgas world
overly long for the material at hand. The short midd&ement, famous piano virtuoso but also an important professthreat
Andante comodo, is a lovely, romantic affair with doowversa- Leipzig Conservatory and later its director. If thisresnot
tions between the cello and violin and later the @iand viola.  enough, he served as the conductor of the renowned Leipzig G
The finale, Allego risoluto, is energetic with much fandd mo- wandhaus Orchestra. Under these circumstances, lavegor a
tion. Overall, a decent work which can especially bemec colleague to get the public's attention. And then, towednd
mended to amateurs as it is not at all difficult techlty. of the 19th century, anti-semitic critics attacked Jadassaonu-
sic, labeling it academic and dry, an epithet whichdbask with
Gordon Jacob (1895-1984) was born in Lonit ever since without anyone ever investigating. Howeseen a
don and educated at Dulwich College. Aftatief hearing of any of his chamber music reveals hulicrous
serving in the First World War and brieflthis assessment is. Salomon Jadassohn was a festaraposer,
studying journalism, he entered the Royal Ceho unfortunately was never really given a chancedampte his
lege of Music where he studied compositiprusic. Jadassohn's Piano Quartet No.1 in ¢ minor, Qlafés
with Stanford. He taught there from 1924-66om 1884 when he was at the height of his powers.opleaing
Jacobs composed in virtually every genre exevement, Mesto-Allegro agitato, begins with a slompoling
cept opera. Jacob refused to adopt atonalitgd somewhat sad introduction, which quickly builds excitement
and serialism and his works remained toaal tension, and then gives way to the Allegro. Tomaly,
because he believed that music was meanwritten for all of the voices in their mid and lowgisters, Jadas-
communicate to the listener. When Schoenberg and Stoekdhaobn achieves a satisfying fullness. The second moueman
became the rage, his music was slowly elbowed asidd?ibli® updated and brilliant Mendelssohnian Scherzo, allegro &ivac
Quartet was the result of a commission from the Bernard Ridght and airy, goblins can be heard dancing. The Qisdenter
ards Piano Quartet, one of the few such permanent panigrof gravity is clearly its slow movement, Adagio. Thedly open-
ensembles at the time. The work was composed in 1969.inth#neme has a valedictory quality to it. Painted onoadbtonal
opening movementAndante maestoso—Allegrbegins in dra-canvas, the music proceeds along quite leisurely,datsriime
matic fashion. The main part of the movement, theyallealter- to slowly build to a dramatic climax in its middle sentidhe
nates between two themes, the first is playful adrse calmer.part writing is clearly outstanding and, of its type, Butiee
The middle movement, markeficherzp has a angular maiequal of anything else written. The finale, Allegamdrio, might
theme full of fast forward motion, while the contragtmiddle well serve as a textbook example of how to bring a woik guc-
section is slower. The finale, Variations and Epilogbegins cessful conclusion. Warm and big-shouldered, the genialdyel
with the viola giving out the theme upon which the vioia are and tonal writing are all that one could ask for. Okitsl, this is
based. Most of the variations are light in mood and upbeav- a masterwork. It goes without saying that it should beopeed
ever, the somber Epilogue revisits the dramatic openingiada concert. It presents no particular technical diffies to ama-
before dying away softly. This is a very fine workd#serves tateurs and cannot be too highly recommené&gaino Quartet
be heard and played. No.2 in G Major, Op.86 dates from 1887. It opens with a genial
Allegro tranquillo, ma non troppo. A big Mendelssohnian
Salomon Jadassohr{1831-1902) was one of the Scherzo, molto vivace, follows, It is a real showpi€Ehere is a
most famous and respected teachers of composifioely contrasting trio section. The broad Adagistsauto,
during the last half of the 19th century. He was bavhich comes next, begins with an extended, lovely solo in the
in Breslau, the capital of the Prussian province ofpiano which sets the mood for the rest of the movendenébul-
Silesia. First educated locally, Jadassohn enrolletieatt , march-like Allegro risoluto concludes this very dawork.
the Leipzig Conservatory in 1848, just a few year®iano Quartet No.3 in a minor, Op.109vas commissioned by
after it had been founded by Mendelssohn. Therdte Polish-American pianist Alexander Lambert. It datesf
studied composition with Moritz Hauptmann, Ernst Richter anti890. The works explosively opens with a series of unisor tripl
Julius Rietz as well as piano with Ignaz Moschelegh@tsame stops and 16th notes, before the searching and thrusting mai
time, he studied privately with Franz Liszt in Weimaeirg) theme is brought forth. This big opening Allegro enesgma
Jewish, Jadassohn was unable to qualify for the miammgle jobs non troppo vivace, makes a very strong impression Adagio
which were usually available to graduates of a consamnwauch sostenuto which follows is a cross between a song witiords
as Leipzig. Instead he worked for a Leipzig synagogue and adew a lullaby. Next is a substantial Scherzo, allegvderato,
local choral societies as well as teaching privatelentually, he which despite its moderate tempo instruction, resemhbiesta
was able to qualify for a position at the Leipzig Ganatory, perpetuo. The Allegro moderato, which concludes the quéstet
teaching piano and composition. Among his many students wie the major and relieves the ominous sense of glwbioh per-
Grieg, Busoni, Delius, Karg-Elert, Reznicek and Weingartn vaded the earlier movements. Here, too, is a firssaheork. It is
Jadassohn wrote in virtually every genre, including symphpnigsateful to play and to hear. Along with the otheo,tw can be
concertos, lieder, opera and chamber music, the laiteg be ~ warmly recommended to amateurs as it plays quite easall;
among his finest compositions. Considered a master ofeoun ing no extraordinary technical demands. Much pleasurebs to
point and harmony, he was also a gifted melodist, follgnn  gained by making the acquaintance of these works.
the tradition of Mendelssohn. But one also hears thgeimce of



Gustav Jenner(1865-1920) was Brahms' de Rome which allowed him to travel to Italy, Germany
only full-time composition student. Jennerfrrance. He began composing at the age of 13 and immigdiate
who was born in the town of Keitum on thexhibited extraordinary talent. By the time he publishedbus
German island of Sylt, was the son of a dote, he already had dozens of works to his credit. dsigano
tor who was of Scottish ancestry and a deQuartet in E flat Major, Op.23 dates from 1902. The work was
scendant of the famous physician Edwardoremiered in Paris to great success and hailed astanpiace. It
Jenner, pioneer of the vaccination for smadstablished his reputation as a composer of chambec wofutsie
pox. On his mother's side, he descended first rank. It shows the influence of Franck in thasia cyclical
from Sylt fishermen. Jenner began to teachiork, but in all other respects, it is highly original eTvast
himself music and attracted the attention apening movement, Large-Animé, begins with a lengthpintr
his teachers in Kiel who sent him to study in Hamburg with  duction. Here the piano is made to sound like a harp atrthgs
Brahms' own teacher, Eduard Marxsen. Eventually, Jenner's very slowly build tension, increasing the tempo as tlega
friends and mentors in Kiel arranged for the penniless yowarg frhis eventually leads to the presentation of the waomantic
to study with Brahms in Vienna, which he did from 1888-95. Jerain theme in the cello. The second movement, Agseztakes
ner in his biography of Brahms (Brahms, The Man, Thefiea the form of a scherzo. It is a lively dance begunhigygiano. In
and The Artist) writes that although Brahms was a ressi the trio section, the second theme from the firstentent unex-
critic of Jenner's efforts, he took considerable paues Jenner's pectedly reappears. In the slow movement, Pas trop lentidia
welfare, eventually recommending him for the positibMasic gives the lead in to the main theme which is a transition of
Director at the University of Marburg. Jenner held frost from the melody of the scherzo. Later, we hear the twmts of the
1895 until his death. Jenner, no doubt due in part to the trainifigst movement, but in varied form. When the main teeeturns
he had under the ultra critical Brahms, was highlyaadioof his  in the finale, Assez animé, Jongen demonstrates hsteryaf
own works and took care to see that only a few werdghdad  technique by ingeniously altering it time and again, alwags-
during his lifetime. These were mostly songs and hisfori®i- taining our interest. It certainly can be placed amoedrtint
ano, Clarinet and Horn (1900). Given the fact that few@a  rank of piano quartets.
composers of Brahms' time, none of whom were his stsdest

caped the great man's influence, it would be unreasotwéle Paul Juon (1872-1940) was the son of Swiss
pect that someone who studied with Brahms for as leriganer parents who emigrated to Moscow where he
did could have done so. Although Jenner writes with grégit o was born. Educated at the Moscow German
nality and one finds many ideas which Brahms would never have High School, he entered the Moscow Con-
thought of, nonetheless, Brahms' influence is ofterirfelenner's servatory where he studied violin with Jan
music. The opening movement of the Piano Quartet, siveas Hrimaly and composition with Anton Aren-
Allegro, begins with a spacious, optimistic theme. érendelib- sky and Sergei Taneyev. After graduating, he
erate march-like rhythm quickly follows and leads tgrachl went to Berlin for further composition in-
development. The gorgeous second theme is gentler and redolent struction from Woldemar Bargiel (we have

fin de siecle Viennese melody. The careful listenerredlize published Bargiel's Piano Trio No.1). In

that the dreamy, somewhat languid main theme to ttende 19086, after holding various posts in Russia, Juon was invited by
movement, Adagio, is a quote from Schubert's FirstdPTaio.  Joseph Joachim, head of the prestigious Berlin Hochstilule
Here it is worth remembering Brahms' famous retwe toncert- Musik, to become a of Professor of Composition, a wbéth he
goer who complained that he had stolen a theme from Menddield until 1934 when he returned to Switzerland, wheesl lfor
sohn: "Any fool can hear that, but look what | did with @er- the rest of his life. Juon was widely regarded as arfitstcom-
tainly, Jenner could have said the same of his ingenieasrent poser and his works were given frequent performance thratigho
of this lovely melody. Next comes an energetic, muscular ~ Europe during his lifetime. Chamber music plays a largegbart
Scherzo. It's heavy accents in the base line of #reognd cello his output which numbers more than 100 works. Rhapsody
create an unusual effect. The soft and gentle trio stekealto- for Piano Quartet, sometimes referred to as Rigno Quartet
gether different note. The finale, Vivace non tropptrisiming No.1, Op.37 dates from 1907-8, just after he had taken up his
with ideas. It may well have been a tribute to Brahrhg dpen- professorship in Berlin. Juon had recently read the popohal,
ing theme is happy and buoyant, characterized by a tricky ~ Gosta Berling's Sagand was deeply impressed by it when he sat
rhythm. A second subject strongly suggests Brahms' own Firstown to write the Rhapsody. Many commentators believe Juo
Piano Quartet. A third theme blends lovely Viennese dyelo  attempted to express the feelings he had experienced refagling t
while yet another has a snappy dance-like quality. Apoomi- novel. Gosta Berling's Saga, by the Swedish Nobeléaitire
nent critic wrote, “This is what Brahms would have writted  Prize winner Selma Lagerl6f, is about a fallen pastary ish
he lived ten years longer.” forced out of his ministry and must make a new lifehiionself.
It is set in the Sweden of the 1830's and is at onelensbime
Joseph Jongen(1873-1953) was truly born time highly romantic and also mystical. The atmospli&& cross
to be a musician. On the strength of an ambaetween Henrik Ibsen and Jack London, combining thengace
ing precocity for music, he was admitted toupper-class nobility of Sweden with magical snow scemesi-
the Liege Conservatory (in Belgium) whereing wolves. While the Rhapsody is not really programenaiti-
he spent the next sixteen years. It came assn it is at least worth knowing the source of thmantic out-
surprise when he won the First Prize for pouring which has made the Rhapsody one of Juon's mest per
Fugue in 1891, an honors diploma in pianosonal and emotional works. One thing the music isia®prdic-
the next year and another for organ in 189&ounding. If anything, it is tinged with Slavic, and intgadar
In 1897, he won the prestigious Grande PriRussian folkdance melodies, no doubt the result of his having



lived the greater portion of his life there. The operfalerato trast. The lovely string writing evokes a sense ofjing for
begins with a emotionally charged and dramatic statemehe things past. A marvelous slow movement, Andante, begithsavi
cello which the others soon take up. Surprisinglfthapiano  sense of calm and peace. One hears faint echoes ofe8chub
enters with a jazz-like interlude, we hear what sounds like  Gradually the tempo picks up and the mood changes and we find
Gershwin (who was only 10 at the time!). The seconththis a that the music has turned into an intermezzo. The fieaje,

kind of tense and nervous music of forward motion wilerase Allegro molto, wastes no time in grabbing the lses attention
of impending disaster. Written on a large scale this mewém  with its frantic, restless, and highly rhythmic main tieery sec-
boldly travels across a huge emotional canvas, perhaps in thiend theme is softer but there is still an undercurrenhrest.
sense like a Norse Saga. The main theme to the sevora Piano Quartet No.2 in a minor, Op.30dates from 1899. The
ment, Allegretto, introduced by the piano is clearly asRursfolk opening movement, Allegro energico, opens with a spldirdid
dance melody. It sounds vaguely Hebraic. Yet when tirggst  subject makes an instant appeal, while the heroic sebhentet
enter, we briefly hear a traditional, even Schubertzerman has a Brahmsian tinge. The second movement begins with a go
romanticism. The second theme is a very romantic sbloy@ geous Larghetto in which the principal melody is given but a
Next comes a scherzo-like interlude which features aedfiom first by the strings alone. Kahn ingeniously intersperdaigat
the Caucasus. (Juon taught there in Baku for a yearhddee and lively scherzo which appears twice between thghedto
finale, Sostenuto-Allegretto, as the movement markinggests, sections. Next comes an Allegretto grazioso whiclallontents
alternates between slow and fast sections. The mamhgtantly and purposes is an intermezzo. However, the lighter seobrd s
changing from the reflective sostenuto, to a gay, dlwere-free ject projects an energy lacking in the first. The ndivace ma
some Viennese-sounding dance (our sound-bite beginsdmete)non troppo, instantly attracts attention by virtue sfitight and
before a more dramatic and serious element is weldédeopre- unusual rhythm. It is followed by a charming and mellovesr s
ceding dance. This is a superb and powerful work. A must forond themePiano Quartet No.3 in ¢ minor, Op.41lwas com-
concert, and within the range of technically assuredeursat  pleted in 1904. The opening movement, Allegro moderato, is
Piano Quartet No.2 in G Major, Op.50dates from 1912. It waspowerful and dramatic. The main theme almost breaks the
dedicated to his first wife who had recently died, andssal  bounds of chamber music while the second subject is calmaer
personal work. It was clearly meant to be autobiogigbhThe more lyrical providing a respite from the orchestnalin section.
opening movement, Moderato, is tender and dreamytearstat Next comes a scherzo, Vivace con brio, has a bumghtiaoting
of his initial infatuation. The second movement, Sebebears theme while the slower trio section has Hungarian singke

the subtitle "Trembling Hearts" and expertly encapsutiaigs  finale, Allegro molto, is fleet and dance like. Thes®ks belong
feeling which expectant lovers experience. The followhdggio in the repertoire and need not fear being worsted b thios
lamentoso begins in a melancholy mood and slowly tisé#se  Brahms for they are every bit as good, and not onlytee

fever pitch of a lament. The riveting finale, Allegron troppo, within the range of amateurs, but can be put togethey ¢aai
with its chromaticism recalls the mysticism of his #as home- the Brahms quartets.

land. A highly romantic dance of doom, dark and foreboding

comes next. Then a second theme, more tender, butrbgares Friedrich Kiel (1821-1885), was born in the
happy, makes an appearance. It, in turn, is followed by ao-ine Rhenish town of Puderbach. Kiel was taught
rable march of destiny and an incredible, hair-raisidg.rA very the rudiments of music and received his first
fine work, not to be missed. piano lessons from his father but was in large

part self-taught. Something of a prodigy, he
played the piano almost without instruction at

Robert Kahn (1865-1951) was born in Mann- the age of six, and by his thirteenth year he
heim of a well-to-do banking family. He began had composed much music. Kiel eventually
his studies at the Hochschule fur Musik in Ber- won a scholarship which allowed him to study
lin. There, he got to know and became friends in Berlin with the renowned theorist and

with Joseph Joachim who was the director. Iteacher Siegfried Dehn. By 1866, Kiel obtained a teachisig po
was through both Joachim and his own familgon at the prestigious Stern Conservatory and wasitld to a
that he had a chance to get to know Brahmsprofessorship three years later. In 1870 he joined thetyaaiul
who was so impressed with Kahn that he of-the newly founded Hochschule fiir Musik which was shortly
fered to give him composition lessons. How-thereafter considered one of the finest music schiodkermany.
ever, Kahn was too overawed to accept. Nevdmong his many students were Noskowski, Paderewski and
theless, Brahms did help Kahn informally, and while Kalwdrk Stanford. Kiel's extreme exceptional works never remgithe

does, to some extent, show the influence of Brahmis, &re recognition they deserved largely because his modesty kept him
eclectic and independent composer whose music has its ownfrom promoting them and because Joseph Joachim, dicdctor
originality. After finishing his studies in Berlin, Kahm o the conservatory at which he taught chose to prorhetavorks

Brahms' suggestion, went to Munich to study with Joseph  of his friend Brahms and to ignore those of Kiel. Hedpiced a
Rheinberger. After completing his own studies, he worked fornumber of chamber works which need fear no comparisdn wit
while as a free lance composer before obtaining diposit the those of any of his contemporaries. Friedrich Kielano Quar-
Hochschule in Berlin where he eventually became a mofes tet No.1 in a minor, Op.43 along with his two others, is among
piano and compositioRiano Quartet No.1 in b minor, Op.14 the best and the most important works for this ensenfibllates
dates from 1891. The opening Allegro ma non troppo opens dram 1867. The magnificent first movement, Allegro nrede
matically with a sense of urgency and much forwardonofThe ma con spirito, begins with a lengthy, diffident andueely in-
development is dark with a sense of striving and struggje.  troduction, which takes its time building tension and irstebe-
lyrical and rather romantic second theme provides superb  fore the heroic main theme, sung high in violin, is produ@ée



other strings join in while the piano plays a jautitythmic ac-  Kirchner was 65, there is great vitality and freshnéssitit. The
companiment. An exotic development in the piano is ingesgal opening movement, Maestoso, Allegro molto, begins with
between this, but then quickly leads to the triumphal mikeh heavy fanfare-like introduction and then leads to tlaendtic
second theme. The second movement, Adagio con matothe main sections. The second movement, Poco adagio islg hig
form of a simple, somewhat religious, song and providegl- expressive "song without words." This is followed by a lyigh
lent contrast with the preceding Allegro. Though mostliet, it rhythmic and accented Allegro which serves as a soh&he

is not without drama. The Scherzo, allegro con spivitach fol- lovely and lyrical trio section is entrusted to thingfs over a
lows, has a Beethovian feel, especially its rhytfihe superb  flowing piano accompaniment. The finale, Animato, beggres
finale, Vivace, is brimming with appealing melodies atever  subdued fashion and has a mazurka-like quality reminiscent of
ideas. The rhythm of the main theme recalls them@stement  Chopin. But quickly things change as pounding scale passages
Mozart's K.515 C Major Viola Quintet, but Kiel givesitHun- create a sense of urgency. This is a decent work, pi¢asant
garian treatment! Next comes a melody which is thidistler to to play or to hear, but by comparison to his miniatures and

a theme from Schubert's D.956 Cello Quintet, but affewv sec- smaller works, it lacks inspiration and seems ratih@inary by
onds, Kiel turns it inside out, twists it and sends itogahg off at comparison.

breathless speed. The sure touch of a master compaseary-

where in evidence?iano Quartet No.2 in E Major, Op.44was Iwan Knorr (1853-1916) was born in the village
composed immediately after his First. Both were published in of Mewe near the town of Marienwerder in what
1867. The big, spacious, Allegro moderato ma con spirito,hwhic was then West Prussia. His first lessons were on
begins the work starts quietly and in a calm fashiois.dnly piano from his mother. He attended the Leipzig
after much searching that we are presented with thedvaan Conservatory where he studied with Ignaz
theme. The lovely string writing recalls Schubert. $heond Moscheles, Carl Reinecke and Ernst Richter. Af-
movement, Intermezzo, allegro, is a very interesting of ter graduating he obtained a teaching position at
scherzo in which the tempo is hard to pin down, atdisiew the Russian Imperial Conservatory in Kharkov, in
and almost lumbering, at others nimble. The trio seési@n what is now Ukraine. Brahms thought highly of

lovely waltz. The slow movement, Largo ma non tropggitis Knorr’'s compositions and recommended him for a position a
with the piano alone, giving off a very solemn thelvien the Frankfurt’s prestigious Hoch Conservatory; then undedites-
strings diffidently enter, we here echoes of Late B@&tn. In a torship of Clara Schumann. Eventually, Knorr becamséirec-
way, this short, ominous movement is nothing but g latro-  tor. He was an important teacher, among his many studene
duction to the finale, Rondo, allegro grazioso. The chregm Ernest Bloch, Hans Pfitzner, Ernst Toch, Hermann 2iictval-
main theme has a fleet elegance. There is much excit@meént ter Braunfels, Bernhard Sekles and Roger Quilter.Aiaro
lovely melody throughout. Unlike the other twRiano Quartet Quartet in E flat Major, Op.3, in four movements, was pub-
No.3 in G Major, Op.50, which dates from 1868, is in three anlished in 1887 but was composed a decade earlier. It shews t
not four movements. It begins with a somewhat soléaegio  influence of his friend Brahms who is said to havegrengd it
con espressione introduction before the entrance of tihe m  as did Clara Schumann with Joachim. The opening movement,
buoyant Allegro. The lovely middle movement, Andante guasAllegro moderato, begins in leisurely fashion with eaat and
allegretto, has the quality of a Lied or song. A fastersection stately theme. The tonalities are rich and full-dies» and one
in the minor provides a fine contrast. An exciting findeesto  can hear why Brahms was impressed. The second movésreent
assai, caps this superb work. In the best Schubertiatidradi lively Scherzo. Its continuously accented third beadtercon-
races along in 6/8 with barely a moment's rest tinéilappear- siderable interest. Its use of trills and springingriveks recalls
ance of the second theme. Brahms Horn Trio. Next comes a calm and peaceful Andante,
however its middle section is quite passionate. The higiesbi

Theodor Kirchner (1823-1903) was born infinale, Allegro, also brings Brahms at his best to miftte spar-

the town of Neukirchen near Chemnitz in théing music races along to a satisfying conclusion

German province of Saxony. He showed a

prodigious musical talent at an early age, Egon Kornauth (1891-1959) was born in Olmutz,

however, his father was reluctant to let him Moravia. A cellist and pianist from his youth, he

study music. It was only after hearing both went in 1909 to Vienna, where he studied with

Schumann and Mendelssohn highly praise Robert Fuchs, Guido Adler, Franz Schreker and

his son’s talent that he permitted Theodor to Franz Schmidt. He briefly taught at Vienna Univer-
attend the Leipzig Conservatory, where he studied Mindels- sity before embarked on an international career as
sohn, among others. It was upon Mendelssohn’s recomrti@mda pianist, accompanist and conductor that took him to
that Kirchner in 1843 obtained his first position as ordasfithe Indonesia and South America after which he re-

main church in Winterthur in Switzerland. He was a friehd  turned to and taught in Vienna and Salzburg, serving agalire
both Robert and Clara Schumann as well as Brahms. Kirchnesf the Mozarteum. Kornauth composed extensively and won a
compositional talent was widely respected and held in titeest number of prizes. HiRiano Quartet in ¢ minor, Op.18was
regard by Schumann, Brahms, Liszt, Wagner and many otherompleted in 1922. Though tonal, it is tonal in the veat Max
Kirchner found that he was especially good at writing mingstuiReger’s music is tonal. It is not an easy work tg plad proba-
He would often write several at a time and then pulthism to- bly beyond all but the most accomplished amateur playéis.
gether, each with a different mood and feel and eackqterfits is especially true of the piano part. The opening mevensehr
own way. Hence, he generally did not devote himselfrting  energetisch, is a powerful and stormy affair. A slow em&nt,
longer works, however, hRBiano Quartet in ¢ minor, Op.84is Ruhig und innig, is quite romantic and atmospheric. Tinadd
one. Despite the fact that it is a late work, datinghfiB88 when Im Marschzeitmass, sports several first rate and apgeal



themes. It is original and first rate and can be visarecom- in the Saxon town of Luneberg, after being blinded imeakf

mended to professional ensembles seeking a post Brathiosia street accident, he studied piano in Hamburg. In 1810, hedfled

nal work. Copenhagen to avoid conscription in the Napoleonic Army,
which overwhelmed the many small principalities and dchfe

Conradin Kreutzer (1780-1849)is another onenorthern Germany, and in 1813 he became a Danish citizen
of those men writing in the early romantic pButside of several lengthy trips which he took, he residee the
riod whose charming music has been netil his death. During his lifetime, he was known ity as a
glected. He was born in the town of Messkircbncert pianist and composer of Danish opera, but was
in Baden. He moved to Vienna around 18@3ponsible for introducing many of Beethoven’s worksictvh
where he completed his studies with Albrechte greatly admired, to Copenhagen audiences. Considaang t
berger and got to know both Haydn and Beethis- house burned down destroying all of his unpublished
ven. His music shows a clear gift for melodyanuscripts, he was a prolific composer leaving niioaa 200

and his instrumental writing shows knowledgablished works in most genres. Beethoven, whom Kuhlau knew
of the instruments. | would not call any of his worksdsdhoor personally, exerted the greatest influence upon his music.
second rate. His style shows similarities to othefted known Interestingly, few, if any, of Beethoven’s contempaarshowed
early romantic composers such as Hummel, Weber and mgtelgter understanding or ability to assimilate whafgtieat man
Schubert. ThéPiano Quartet in e minor was published in Vi-was doing than Kuhlau. Certainly with regard to form, kuwhl
enna in 1834 a&rand Quatour Concertanté&Scholars believe itvas clearly able to make sense and use what Beethoaen w
was composed in 1817. As the title implies, the writingoiscer- doing in something as advanced as his Middle Period. Towus,
tante style with piano and the violin getting most but byrmeansthose encountering his chamber music for the first,timere is
all of the melodic episodes. The approach here is sitailéhat always a surprise at how fine the music is structuratid also
of Moscheles and perhaps to a lesser extent to thauwimél. how well he handles the instruments. Beyond this, heitkfi
The openinAllegro risolutois dramatic, full of energy and caprad, like Mozart, Schubert or Hummel, a gift for wonderful
tivating melody. Though fairly lengthy, it holds oneistarest melodies which bubble forth from his music effortlessBiano
entirely. In theAndante graziosahe strings take over as the ppuartet No.1 in C Major, Op.32 dates from 1820. The opening
ano weaves a beautiful filigree obbligato. This is a dupgve- Allegro, to this three movement work, is on a grand scaleisnd
ment full of lovely writing for all! In the finale, alsallegro Riso- probably longer than the remaining two movements which
luto, Kreutzer uses the instruments much as Schumann, pitif@y. The writing is certainly as advanced as Beegmds in
the piano against the strings led by the violin. Ferkind, it is say The Geistertrio, Op.70As Spohr, in his music, was fond of
quite appealing would be successful in concert. chromatic runs, Kuhlau is said to have been partiabdale
passages. Here they are prominently featured Allagiq whose
Franz Krommer (1759-1831) was one of the first theme is a simple folk melody, is extraordinatieautiful
most successful composers in Vienna at the tuand full of lyricism. The concludind\llegro is a rondo which
of the 18th Century. His reputation was attestetbegins in ¢ minor and is full of dramatic rhythmic drieading
to by the fact that his works were frequently re-to a very original and bright finish. Though the piasagiven
published throughout Germany, England, Franeeme bravura passages and even a cadenza in the fiesnerdy
Italy, Scandinavia and the U.S. According to cdhimust be emphasized that the writing for the strisggood and
temporaries, he was regarded along with Haydor the whole ensemble extremely effectif@ano Quartet No.2
as the leading composer of string quartets and esaus rival of in A Major, Op.50 was completed in 1822 two years after the
Beethoven. Krommer was a Czech violinist of considerabil- first and at the conclusion of four months of studyienna. It
ity who came to Vienna around 1785. For the following 10s/egeems that, both in form and style, this quartet shbesnarked
he held appointments at various aristocratic courts in Hyngarinfluence of the Vienna Classics, especially Schubertfour
He returned to Vienna in 1795 where he remained untdéssh, movements, it begins with alegro which showcases the piano
holding various positions including that of Court Composer rather more than the earlier work although the writingstih
(Hofmusiker) to the Emperor, Franz I. There are moga 800 quite good for the strings. The movement starts off dimgn
compositions which were at one time or another publishedh rather classical but quickly switches into a dram&®omantic
of which is chamber music. Krommer's life spanned the Manridiom. TheAdagiois strikingly beautiful, filled with Schubertian
heim, Vienna Classical and early Romantic periods asmthisic perfume. The rhythmically drivingscherzo it must be said,
evolved over time. In hiBiano Quartet in E flat Major, Op.95, anticipates what Schubert did in his piano trios. Thatshnd
which dates from 1815 the piano is given so much of temdtic contrasting trio section with its use of a Landler &#seshadows
material, that the work qualifies as a quatour brillantit©kind, what the Viennese master was later to do in his maeguna
its okay, however, the thematic material is only agetr Krom- works. The finaleAllegro di moltoflits along lightly at a very
mer wrote a great deal of really fine works more desgrof re- good clip, again scale passages are featured prominkritya
vival than this one. strong, concise and effective last movement. First waieks
from the early Romantic era.

Friedrich Kuhlau (1786-1832) often called Paul Lacombe(1837-1927) was born in the

the “Beethoven of the Flute” is well-known to .
. ' town of Carcassonne located in the far south
flute players, if few others, for the many fine : . .
of France in the province of Occitan. He be-

pieces that he composed for that instrument. gan to study piano with his mother and then

Though it is generally assumed, by those who
. . entered the local conservatory. Subsequently,
have heard of him, that he was a flute virtuoso ; " ; )
Lacombe studied composition with Bizet for

ironically,he never played the instrument. Born
two years by means of correspondence.



Through the efforts of Bizet and Lalo, both of whorm&ed his 18 months later, D’Indy, who regarded Lekeu as a genius, took it
music, his compositions were performed in Paris. Thowgh L upon himself to further the boy's musical education. In The
combe's music was well appreciated among fellow composeryears between 1887 and his death, Lekeu composed over 50
and musicians, it never gained a widespread popularity aasieworks in virtually every genre, unfortunately many loéde have
not willing to leave his hometown of CarcassonneHaris. A been lost. Beethoven was Lekeu’s god and the great marsiE
prolific composer with more than 150 works, includingia fa  had the strongest influence upon him. But the music of Frasick
amount of chamber music, which was composed during two di&ll as Wagner also influenced his ideas. He begarPikaiso
tinct periods. The first from the late 1860s into thd d870s re- Quartet at the behest of Eugene Ysaye, who was one of the com
flects the influence of Mendelssohn and Schumann. The decgoser’s strongest admirers. He completed the first arstl ofithe
period from the late 1890s through the first decade of the 20tlsecond movement. Already it was nearly 30 minutes igthen
century shows him to be au courant with the recent dewedats D’Indy completed the second movement only to the exhettit

of the impressionist movement. In 1887 he was awarded Prixcould be performed in concert. One immediately understireds
Chartier for his chamber music by the Académie des Beatss-Acale upon which Lekeu was planning this work by the lenfgth o
of which he subsequently became a member. He was made ¢he opening movemenTres animé. Dans un emportement dou-
Chevalier of the Légion d'honneur in 1902. LacomB&so loureux, which takes more than 16 minutes to play. The highly
Quartet in ¢ minor, Op.101is a work on cyclic lines, but free dramatic opening calls up the image of a ship in the naiiat
from any pedantic complexity. It gives an exact idea bbtheo terrible storm. One imagines movie music, but Galimvie mu-
creative power and of the strong, yet refined technidjtieeo sic. A fair amount of unisono writing along with seveother
composer. dates from 1904 and was dedicated to his friend Wery fine effects give the music a more quality. On&rsi@ clear
cent d'Indy. The opening movement is an engaging Aldgll  relationship to the work of the French impressien&td to some

of yearning and a sense of striving. It is written oargé scale. of Ysaye's work. The second movemehént et passionnée-
Next comes a reflective and somewhat introspectividreent  gins with a subdued and darkish theme sung in part by tke vio
which is then followed by a charming Allegretto. The imaAl- Again the music has an affinity with the perfumed airtloé
legro deciso, has an upbeat, heroic quality to it amdybrthis French impressionists. Even in its two movement foinis ia

very worth while piano quartet to a satisfying close. work of genius and makes a very deep impression.
Josef Labor (1842-1924), who was born in the "If he is not a composer of the Romantic era,
Bohemian town of Horowitz and blinded by then he must be considered the most romantic
smallpox at the age of three, was, as a result, sent of the Classical.'So wrote Robert Schumann
to Vienna to study at the Institute for the Blind. of Louis Ferdinand Hohenzollern(1772-
His precocious musical talent resulted in his be- 1806), a nephew of Frederick the Great and a
ing sent to study at the Conservatory of the Ge- Prince of Prussia. He is generally listed in en-
sellschaft der Musikfreunde. For several years he cyclopedias by his first two names rather than
had a career as a concert pianist and then later by his family name, hence he appears here

studied organ and today is mostly remembered for his compasither than under the letter H. A professional soldwaig died
tions for that instrument. Labor knew and was omfiig terms during a battle fighting Napoleon's invading army, Lowesdr
with virtually every musician of importance in Vienna asla@s nand was also trained as a musician, studying pianoanplosi-
many others living elsewhere, including Brahms, Richard tion with several different teachers. He was a giftedipt, reck-
Strauss, Bruckner, Clara Schumann, Gustav Mahler ambBru oned a virtuoso with few peers by those who heard & his
Walter. Although hiPiano Quartet in C Major, Op.6 dates compositions have always been regarded as the work ofespr
from 1893 it harks back to the era of the Vienna clagsitsrit- sional composer. Musicologists generally consider hinasly e
ten in the idiom of the late Romantic. A highly appealiayk ~ Romantic whose music anticipated Schubert and Schurbann,
which can be warmly recommended not only for the caradl  one can also hear the influence of Mozart as wetbaly Beetho-
but also to amateurs. The first movement, Allegg@ shining  ven. Military and court life left little time to copose and he has
example of Labor’s outstanding compositional abilitgd &&ch-  but a few works to his credit, mostly chamber musi@sEhin-
nique. It is full of lovely, flowing melodies. A warm-bloed clude 3 piano trios, 2 piano quartets and a piano quitehree
Adagio ma non troppo serves as the second movementufi-beaf his works for piano quartet were completed during Prussia’s
ful, sentimental intermezzo, Quasi allegretto, followd has wars against Napoleon, during which he was eventualkillhe

within it a scherzando section. The finale, Allegra non first was hisAndante and Variations, Op.4 It appears to have
troppo, begins with a strongly rhythmic march-like thetns.  been a warm up for his two full piano quartets. The pjzarbis
full of power and forward motion. quite brilliant although the strings are given their innifdee

variations are surprising effective and show thederio be a
There are not very many composers who woulccbmpetent composePiano Quartet No.1 in E flat Major,
remembered had they lived but 24 years. Thi®©s5, published during the prince's lifetime, was completed
almost certainly the main reason why the Belgaound 1804. The piano, as one might expect from a virfieso
composerGuillaume Lekeu (1870-1894)is so anist, has a brilliant part, much the sort that Mendbissaoote
little known. But not so in his own time. Debus&y himself in his piano quartets. The opening movemeittgro
remarked that Lekeu was, at the very least,esgressivo, is classical in structure. Two themesrasepted and
gifted as his teacher Cesar Franck, who him#e#f development of each is given extensive treatriiéethighly
recognized Lekeu’s extraordinary gifts. Lekeu@mantic Adagio which follows begins mildly but becomes
formal musical education did not begin until ieged with gloom as the movement progresses. The imane
was 18 when he began to study with Franck. When Franck afidte Tempo di menuetto, which serves as the thircemewnt,



has echoes of Beethoven's Eroica Symphony, whiltosl
anticipates that of a Schubert scherzo. The finaddasge scale
Rondo, moderato. Despite the brilliance of the piant free
strings are shown to good advantage both alone and asen-ens
ble and treated as equal partners, and it is this tesatwhich
lifts Louis Ferdinand's piano quartet to the first rankuth
works from this periodRiano Quartet No.2 in f minor, Op.6
was composed immediately after his first. It is dedictaate
French violin virtuoso Pierre Rode. And probably gives fict
that the dedicatee was a string player, the writingtiongs is
better and that of the piano, while still brilliants¢gpronounced.
Particularly impressive is the main theme of the oggniove-
ment, Allegro moderato. It is elegiac and dark. Onedeos if he
knew that he was soon to die on the battlefield. Heersd
movement is a Beethovian minuet Agitato. It is highlylotful
that the Prince was familiar with Beethoven’s earbyk which
makes this all the more impressive. An almost exatieropo-
rary of Beethoven, one wonders if he too was movirdgpend-
ently, in the same direction as the great Ludwig. Irctirerast-
ing trio section, there is a lovely Landler. Thedhinovement,
Adagio lento e amoroso, shows a great depth of fealimgsual
in the normally sunny composer. The oppressively pamadd
of the first movement reappears in the finale, Allegramoge-
rato espressivo, And although the music lurches intantre
upbeat major, it lapses back into the minor at its eramFhis
period, there is little that is better for piano quarte



